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THE OFIRSY CHAPTER 
INTRODUCTION 


er yaad HEN I first began, in a smail 

q; way, to collect a few pieces of 
old English furniture, the pre- 
| sent craze was almost in its 
—————— infancy. There were, of course, 
a host of distinguished collectors, but the 
vast army of small bargain hunters had not 
sprung into being. Most people were then 
content to furnish according to the house- 
furnisher’s taste, and you did not hear every 
couple setting up housekeeping chatter about 
old oak and Chippendale. The modern move- 
ment is undoubtedly a change in the right 
direction, for despite the fact that it has 
created a demand for and brought into exist- 
ence a vast array of bad imitations of the 
work of the eighteenth century masters, these 
copies are an improvement on what went 
before. It does violence to one’s feelings 
to see the twelve by ten drawing-room in 
a suburban villa furnished with “old carved 
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oak” (made in Belgium or the Midlands) 
backed by an “art” wall-paper, or to see 
cottage chairs of the Chippendale period in 
the drawing-rooms of the wealthy; but at 
least these things show a hankering after 
improvement. It is not every one who has 
instinctive feeling for what is beautiful in 
design and correct in form—not every one 
who is born with a sensitiveness which is 
outraged when a beautiful piece of furniture 
is insulted by being placed in unsympathetic 
surroundings, and I am not at all sure that 
the vast majority are not much to be con- 
gratulated on the circumstance. The modest 
collector, who has scraped up a little know- 
ledge and is the easy prey of the modern 
manufacturer, often forgets, if he ever knew, 
that the furniture of the great makers was 
intended for certain styles of rooms. The 
oak-panelled rooms and tapestry-hung walls 
took their dignified solid oak and exquisite 
walnut-wood work, and the painted rooms 
of a later period show up the dainty work of 
Sheraton, Adams, and Hepplewhite. Divorced 
from their proper surroundings, you miss half 
the effect which the designer saw. I do not 
suggest that there are not a fair number of 
people who have this inborn knowledge which 
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PLaTE II 


OAK- DINING OR SIDE TABLE. Tudor period. (In the 
possession of Seymour Lucas, Esq., R.A.) The chief features 
of this piece are the undecorated struts, nearly square in 
section, the cutting off of the corners of the square of the 
legs at the top and bottom of the turned part, and the 
carved brackets. 


INTRODUCTION 


enables them to detect at once the false from 
the genuine, and approximately date every 
piece of furniture. I am not prepared to 
say that I am one of them, but I wish here 
to express my thanks firstly, to Mrs. C. W. 
Wyllie, whose intuitive knowledge exceeds 
that of any one I have met, and who has 
come to my assistance in the writing of this 
book; secondly, to Mr. James Orrock for 
allowing me to include certain photographs of 
examples in his fine collection; and thirdly, 
to Mr. S. E. Letts, who has also lent photo- 
graphs, and whose knowledge of Chippendale 
furniture is, I imagine, unrivalled in England. 
I am particularly glad to include specimens 
of Mr. Orrock’s collection, because I do not 
think it is sufficiently widely known how 
much he has done to uphold the merits of 
English furniture, to insist on its undoubted 
superiority in workmanship to French furni- 
ture, and to arouse a feeling of national pride 
in the work of the best makers. He gathered 
round him an almost priceless collection, and 
though it has now been dispersed under the 
Hammer, there was at one time no better 
education for the would-be collector than a 
visit to his house under the owner’s intelligent 
guidance. 
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And now to go back for a moment. 
When some years ago I first began buying 
a little furniture, one of the charms of acquir- 
ing old things was that, apart from their 
zesthetic value, they were very much cheaper 
than their modern equivalents. A beautiful 
Sheraton chest of drawers, with dressing- 
table fittings, did not cost more than a 
japanned deal atrocity. Chairs could be 
acquired from half a crown upwards. A 
bureau was the cheapest form of writing- 
table in existence, and those fine old ward- 
robes and tall chests of drawers stood 
neglected in dark corners of dealers’ shops. 
Now all is changed; the genuine antique 
is hard to find. It is either on its way to 
America or its price is prohibitive to those 
of moderate means. There is one direction 
though in which the enthusiast, with a little 
knowledge, can do real service. I take a 
little credit to myself that I have saved 
sundry beautiful pieces from the rubbish 
heap. Few people are courageous enough 
to buy a much dilapidated article which 
appears to be tottering on broken legs to 
the wood heap, but I have been occasionally 
marvellously repaid for so daring. I have 
for long had the services of an extremely 
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PLATE IV 


EARLY CHEST, with “ linen-fold ”’ carving and old lock. (Jn 
the possession of Seymour Lucas, Esq., R.A.) This is a particu- 
larly interesting chest, first on account of the great beauty of the 
‘ linen-fold ’’ carving, and secondly on account of the short centre 
panel, obviously made to allow space for the lock. 


PLaTe V 


EARLY CHEST, with “ linen-fold ’’ carving. Henry VII or Henry 
VIII period. (In the possession of Seymour Lucas, Esq., R.A.) This 
piece is interesting by reason of the carving being on the sprandrils 
and framing as well as on the panels. The brackets under the front 
legs are also noteworthy. 


INTRODUCTION 


skilful and intelligent workman at my com- 
mand, and nothing in my possession gives 
me greater pleasure than a little Stuart 
cabinet which he took in hand when it was 
in the last stages of decrepitude, and to 
which he devoted three weeks of careful 
work. It is one of the curious things about 
the poor collector that he will reluctantly 
pass by a table or cabinet offered to him in 
perfect condition for, say £25—considering 
that the price is beyond him; but if he can 
buy it for, say £10, he will cheerfully pay 
another £15 for having it restored. Restora- 
tion is often difficult, but it saves many a 
gem from a terrible fate. I have been over 
factories in the Midlands and elsewhere and 
seen in full swing the horrid work of trans- 
forming genuine but faulty pieces of furniture. 
Beautiful square pianos are transmogrified 
into secretaires; carved chests are cut up 
into cupboards; chairs are taken to pieces, 
and bits of the old wood are put into half a 
dozen new imitations. The clever ignoramus 
is then allowed to scrape a genuine leg with 
his pocket-knife, and goes away quite satisfied 
about the antiquity of the wood, and hugging 
himself with the thought that he has secured 
a bargain, although nine-tenths of the chair 
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are new. This same clever ignoramus is 
responsible for much. It is for his delecta- 
tion that fine and whole pieces of china are 
broken up and then rivetted together; he 
then snaps up greedily a thing which he 
would not have touched in the first instance. 
The little knowledge about old furniture, 
which every one has nowadays, so far from 
alarming the dealer in frauds has made him 
rub his hands. No fool is so easily imposed 
upon as the clever fool. 

One more point, and that is that it is a 
mistake to suppose that the finest furniture 
cannot be made nowadays. A _ piece of 
furniture is beautiful in itself, not by reason 
of its age ; and the most finished workmanship 
can be put into anything at the present day. 
The great difficulty lies in the fact that the 
public will not pay for the best work. Masters 
and men alike are afraid of spending too long 
over a given task: they know it does not pay. 
The best work is necessarily very costly, and 
I know, when I have had a skilled workman 
repairing things for me, my chief difficulty 
has been to make him take long enough over 
the task. He has felt that he had not enough 
work to show if he devoted a day to some 
tiny but all important detail. 
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Piate VI 


PLAIN OAK YORKSHIRE DOWER-CHEST, with drawers. (In the 
possession of Mrs. Wyllie.) This chest may be of a fairly late date, as 


this kind was made in Yorkshire until about 100 years ago. The form of 
_ the rising panels, however, belongs to the Stuart period, and the chest 
is pegged together with wooden pegs after the manner of quite remote 
times. There is a curious hinged flap on the inside to hold up the lid. 
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Lastly, I would say that I have bought 
furniture in all parts of the country from 
Dundee to Penzance, but there is really 
no occasion for the Londoner to go wander- 
ing. London is the happiest hunting-ground 
in the world, and those who are able to 
add anything rare and beautiful to their 
household treasures, will find the possession 
of it a constant joy. You never tire of the 
really good thing as you do of something 
emanating from a bad period. Above all, do 
not sell anything. A bad financial crisis may 
be weathered, but the treasure which you 
parted with in an evil hour becomes yearly 
more difficult to acquire again. Buying good 
furniture is a sound investment, for its value 
constantly increases, but do not regard a 
hobby in this light. You only get an zsthetic 
dividend, and the time comes when you would 
as soon sell your chief gems of furniture as a 
mother would sell her children. 

My chief object in this book is to point 
out what admirable taste and fitness the great 
masters showed, in the different periods, in 
constructing furniture which was at once 
beautiful and perfectly adapted to people's 
requirements, and to show the collector of 
moderate means what is worth buying. 
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THE SECOND CHAPTER 
OAK FURNITURE 


HAUCER mentions “wicker 
chairs” in one of his Canter- 
bury Tales, otherwise we might 
presume that oak was ‘“‘the 
only wear” in furniture up to 

the end of Henry VIII.’s reign, as we have no 

remains of anything but oak furniture of that 
early period. Probably the oldest pieces of 
oak furniture are the long narrow tables on 
massive pillared legs, with stretchers or struts 
at a short distance from the floor. These 
stretchers served to strengthen the table and 
also made a rest for the feet, in the days when 
carpets were unknown and rooms were very far 
from draught proof. The tops of these tables 
are one and a half to two inches thick, and 
generally their sole decoration consists of 
some carving on the frame just under the 

top, as is shown in Plates 2 and 3. 

It is difficult to date these tables; 
probably none are later than Elizabeth; how 
much earlier they may be one can only guess, 
but that they are not later is certain. Most 
people err in thinking them much less old than 


PLaTte VII 


LARGE OAK GATE-LEG TABLE. Stuart period. 
(In the possession of Mrs. Wyllie.) This table possesses 
very fine deeply cut spiral legs. 
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they really are. Mr. Seymour Lucas, R.A. 
(who is one of the best authorities on antique 
oak) had formerly in his possession an ex- 
tremely fine one with the top inlaid with 
bog oak and holly, which he dated Henry 
VIII. It is the only one I have ever heard 
of that was decorated in this way; the two 
illustrated are probably of earlier date. These 
very massive dining- or side-tables are so 
thick and substantial in every way, that there 
is no reason why they should not date from 
the earliest times of English history, since even 
those that have been put away ina barn or 
disused stable for centuries, are not materially 
damaged. There is really nothing short of 
fire, or chopping them up, that will get rid of 
them, and most of them probably date from 
the early Henrys. There is no furniture, 
in my opinion, which shows traces of the 
influence of the Roman occupation of Britain, 
unless it is these long-shaped massive tables, 
which may have been derived from furniture 
in use by the Romans, for the same long- 
shaped tables appear in early Italian pictures, 
and we may reasonably suppose them to be 
the outcome of Roman furniture. 

Some of the dower-chests must also date 
from the Tudor kings, possibly from the 

Cc 9 
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Conquest, or may be even from Saxon times. 
Oak settles and oak dressers—plain, not in- 
laid—are often very old too; though, being 
of thinner wood, it is, unlikely that any of 
the earliest of them remaintous. The dower- 
chest, filled with linen of her own spinning, 
which was each bride’s possession when 
she went to her new home, was really the 
beginning of all our elaborate wardrobes 
and chests of drawers and cabinets. It shows 
the dawn of the first idea for furniture, as 
distinct from the necessary tables and chairs. 
Apparently even the poorest bride would not, 
or could not, be married without one; for 
there are immense numbers of them — and 
genuine old ones too—remaining all over 
the country. The earliest, and rarest of these 
are plain, with the lid made of one very 
thick plank, with great wrought-iron hinges 
on the inside of the lid. They are not espe- 
cially beautiful ; they are rude and heavy, but 
interesting as showing the beginning of the 
dower-chest. When these first chests and 
tables were made, probably the planks were 
all cut from the felled tree with an axe, 
which would explain why the wood is so 
thick. After the plain thick-plank chests 
came the carved chests, the finest of which 
10 
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PLATE X 


ROUND OAK CLUB-FOOTED TABLE. Early XVIII 
century. (In the possession of F. Fenn, Esq.) This form 
of table is common in mahogany, and less usual, though 
not rare, in oak. 
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show the Norman arch and sometimes the 
Tudor rose. Genuine oak chests with the 
Norman arch and the Tudor rose are not 
plentiful; and if any reader of this should 
come across one, I counsel him, or her, to 
buy it, no matter what its condition. 

One of the objects of this book is to try 
to persuade people to save what little remains 
of the oldest furniture which still exists in the 
remote parts of the country, before it is used 
for firewood. And here let me say generally 
that the shabbiest, dustiest, greyest looking 
piece of old oak, may be made quite beautiful. 
It should first be scrubbed with a good 
scrubbing brush and hot water and soap, 
then allowed to get thoroughly dry; and 
afterwards well rubbed, first with boiled oil, 
“to feed it,” as the carpenters say, and then 
with good bees-wax and turpentine, to give 
ite a- wear fesistine -suriace.. Let no one 
be afraid of the shabbiness of old things, 
they only want cleaning and rubbing up; 
they cannot be scratched or warped or 
blistered, for they are so hard that they 
will turn the edge of the very best steel tools, 
and there is no easy way of hurting them 
short of burning. One reason why so many 
of these oldest oak pieces have survived until 
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now, is that the labour of chopping them up 
for firewood would have been so great that it 
has been found easier to gather sticks! If 
you chance upon one of these oldest oak 
chests, with the lid in one piece, and its long 
wrought-iron hinges, you may feel you have 
found a prize; if, in addition, it happens to 
retain its old iron lock, you may know that 
you have lighted on something dear to the 
heart of the collector. 

Next after the plain or carved chest with 
the lid in one piece, comes the chest with 
panels, varying from 3 feet 5 inches to 8 
feet long. Those of the smaller size, a 
little carved and really genuine and ancient, 
are still very plentiful and very moderate 
in price. They should be brown in colour, 
or if nearly black, they should not be a 
purple black, and the little pip marks in 
the grain of the oak should be lighter than 
the surrounding wood; in stained or fumed 
oak these pip marks are darker than the 
surrounding wood, because they absorb the 
stain more readily than the rest of the wood. 

It is easy to give directions by which the 
amateur may know really old oak so far as 
the wood is concerned. The worst of it is that 
many fine old oak chests, tables, dressers, etc., 
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PLATE XI 


SMALL OBLONG OAK TABLE. (in the possession of 

Mrs. Wyllie.) The dog-tooth carving and the pattern of the 

turned legs prove this to be a table of an early date. The 
. feet have obviously been cut off at some time. 
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OAK PRESS. XVI century. (/m the possession of Seymour 
Lucas, Esq., R.A.) This press is a remarkably fine example on 
account of its untouched condition. The design of the carving is 


unusually good. 
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which were genuine, simple and_ perfectly 
plain, have been cheaply carved by the sinful 
antique furniture dealer; and when utterly 
ruined, they are sold to the inexperienced as 
old carved oak. Nothing but talent in the 
first place, and experience in the second, 
which comes from studying really fine old 
carving and learning to understand its cha- 
- -racter and details, will teach the non-expert 
the difference between these spoilt oak articles 
and the valuable antique carved treasures. 
One can only say live and observe and learn. 

- The longest oak chest I have seen was 
8 feet 6 inches in length, decorated all over its 
panels with the carving, geometrical in pattern 
and of uniform depth, which looks like fret- 
work laid on. This chest was called ‘‘the 
hutch” by its owners, who told me it had 
always been so called and was an old family 
possession. ‘Hutch” is a well-known old 
term for these chests, though one does not 
often come across it in use nowadays. Quite 
the most desirable thing in oak chests, is one 
with what is called “linen-fold” panels. 
Linen-fold carving was the fashionable thing 
in Henry VIII.’s time. There is one room 
in Hampton Court Palace, in the older part, 
entirely panelled with it, so that any linen-fold 


OLD ENGLISH FURNITURE 


chest probably dates from then or the two or 
three following reigns. One of the illustra- 
tions (Plate 4) shows a very fine chest, which 
is in the possession of Mr. Seymour Lucas. 
This is especially interesting because it has its 
old iron lock on the front, but its original lid 
appears to have been replaced at some time 
by the present one, which is slightly too large. 
This panelling may be found in many country 
houses. At Coles Park, Buntingford, on the 
estate of Mr. R. P. Greg, there is an old dower 
house in which several rooms have this panel- 
ling in fine preservation. Another illustra- 
tion of a “linen-fold” chest (Plate 5) is given 
because the spandrils are carved, which is 
rare and curious, though not, I think, ad- 
mirable. This also is in the possession of 
Mr. Seymour Lucas. 

The most ordinary carved oak chest is one 
with a little carving along the top spandril 
just under the lid; if dated, so much the 
better. Another very common kind, peculiar 
to Yorkshire and the northern counties, is 
the plain panelled chest, rather large and 
high, with two, three, or four drawers under the 
chest. The illustration (Plate 6) shows one 
with two drawers. I imagine there must 
have been some dower-chests made inlaid with 


14 


4 ; PLATE XIII 
ze x SRS $ £ F; ere | 
~ <a 


OAK PANELLING FROM SIZERGH CASTLE. 
Late XVI century. (Ju South Kensington Museum.) 
This oak panelling is inlaid with bog-oak and hollywood, 
like some of the oak furniture. 
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OAK CABINET, inlaid with mother-of-pearl. Stuart period. (dn 
the possession of Seymour Lucas, Esq., R.A.) Though this may be 
considered an English piece it was probably made by a foreign 
workman. ‘The lions’ heads, carved figures, and the capitals of 
the columns are un-English, whilst the spiral legs and curved 
struts are characteristically Stuart. 
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holly and bog-oak, as there are dressers, 
beds, and cabinets with that ornamentation, 
but I have never chanced to see one; nor have 
I seen an English chest inlaid with mother-of- 
pearl or decorated with mouldings in what 
we call the Jacobean style. 

The commonest form of oak furniture,— 
using commonest in its meaning of plentiful— 
after dower-chests is the gate-leg table, and 
the club-footed table. The gate-leg table may 
be of any size. The present writer has one 
that is so small that it is an ideal sofa table 
for serving afternoon tea on, and another 
which is large enough to seat ten people. 
These are both oval tables of solid oak, with 
the tops fixed on to the framework by large 
oak pegs. [Illustrations (Plates 7 and 9) of 
both of these are given in order that the differ- 
ence in the legs may be pointed out. Those of 
the large table are spiral legs of considerable 
beauty, and probably date from Charles I. or 
Cromwell. These spiral legs are, unluckily, 
rare; the most usual form being variants on 
the turned legs of the smaller table. I do 
not’ advocate the refusal of any gate-legged 
table unless it has spiral legs; but what I do 
say emphatically is, buy any table, however 
bad its condition, even if only the framework 
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is left and a new top is necessary, if it has 
these beautiful spiral legs. Neither of the 
pieces illustrated possesses a drawer, though 
one drawer is often met with in such tables. 
The club-footed table is more attractive to 
me, personally, than the gate-leg table. it 
is of a later date and is fairly common in 
oak, but more common in mahogany; it is 
generally oval in shape when both leaves are 
extended, but I have one (Plate 10) which is 
round. It is the only round oak one I have 
ever come across. There is a still finer form 
of club-footed table with high-shouldered 
(cabriole) legs, which occurs in both oak and 
mahogany. There are many forms of small 
tables in oak with one or three drawers. 
These have turned legs with strengthening 
rails at the foot (Plate 11) ; the later ones have 
cabriole or club-footed legs without the 
strengthening rails. They are all interesting, 
but the piece to look for is one with its 
original brasses. Even if only one of these 
brasses should remain, it will serve to have 
copies made from, and the table can thus be 
made complete. Never make the tasteless 
mistake of taking off the old handles because 
they are incomplete; get some good brass 
worker to make the best copy he can of the 
16 
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CLUB-FOOTED OAK WRITING TABLE, with adjust- 
able slab. (In the possession of F. Fenn, Esq.). This is 
probably an early attempt at a writing table or desk, before 
the bureau form was evolved, and might date back to 
Elizabeth or Henry VIII. The table contains a narrow 
pen drawer and deep well above, and three lower drawers. 
The brasses, which are original, are of the engraved type 
common on Stuart furniture. 
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one that is original, always supposing that it 
is original, which is most likely to be the case 
if the set of handles and key plates is not 
complete. 

Large carved oak presses chiefly belong to 
the North of England and the Lake Country. 
They are not to be picked up for an old 
song nowadays, but can generally be bought, 
if they are especially wished for, for anything 
from £25 upwards. The one illustrated 
(Plate 12), by kind permission of Mr. Seymour 
Lucas, is a handsome one of the ordinary 
form, with characteristic carving, and it is 
in an unusually untouched condition. Then 
there are the so-called Jacobean oak chests of 
drawers, with mouldings put on in patterns, 
which should have drop brass handles, and are 
always desirable. 

Next we come to inlaid oak. I do not 
think any one knows who brought the fashion 
of inlaying into this country, or quite where it 
dates from. It is certainly later in date than 
the earliest carving, though it may belong to 
as early a period as Edward VI., or Elizabeth, 
judging from the panelled room from Sizergh 
Castle in the South Kensington Museum 
(Plate 13), which is inlaid with bog-oak and 
holly in the characteristic pattern found on 
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inlaid oak furniture. I have seen two oak 
bedsteads of exceeding beauty, both inlaid 
with bog-oak and holly in this manner; both 
were also decorated with carving. In fact, 
carving and inlay in oak seem to have been 
considered the right thing at one period, and 
that a very beautiful period. 

To come to still more elaborate oak 
furniture, there are cabinets of the early 
Stuart period, which were carved and inlaid 
with mother-of-pearl. These are believed to 
have been made by Italian workmen, who 
were brought over to the Eastern counties 
by one of the numerous patrons of art at that 
time, as all that have been found have come 
from that district. This would explain the 
foreign, or, more strictly speaking, un-English 
character of these particular pieces, which 
would otherwise be puzzling. Their work- 
manship is undoubtedly English, though 
their feeling is not. The one illustrated 
(Plate 14) is a specially good one from Mr. 
Seymour Lucas’s collection. 

Here, perhaps, mention should be made 
of a detail to be looked for in early chests of 
drawers, or tables with drawers in them, 
namely, what are technically called double 
runners. These are grooves in the sides of 
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CARVED OAK FLOUR’ HUTCH. 
(At one time in the possession of S. E. 
Letis, Esq.) Plain flour hutches are still 
to be found in the Eastern counties, but 
not with carving like that on the one 
shown in the illustration, which is totally 
different in character from most other 
English carving on oak. The origin of 
the design may have been Scandinavian. 
Tt is difficult to assign any date to this 
piece. 
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OAK BEDSTEAD at Goodwood House, Sussex. Stuart period. This 
bedstead is very richly carved, the pillars with enwreathed floral designs, 
and the tester with characteristic perforated work. 
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the drawers about halfway up the sides, 
which run on mouldings in the inside of the 
chest, thus preventing the drawers from 
shaking as they pull in and out, and also 
serving to hold them up when they are pulled 
out to more than half their length; a pre- 
caution which was more necessary then, since 
the depth, ze. length from back to front 
of the drawers, was considerably greater than 
it is in modern furniture. 
In writing of oak furniture, mention must 
also be made of the carved-oak desk and Bible- 
- box, of which many examples exist all over 
the country. Strictly speaking, these must 
be regarded as etcetras, not as furniture. 
The club-footed oak writing-table (Plate 15), 
is obviously the outcome of the desk placed 
upon legs. After this was evolved the bureau, 
which is one of the most usual as well as 
most useful pieces of antique furniture of 
later date. Bureaux, of plain oak, generally 
with one or more secret drawers, and often 
with a well, used to be as plentiful as apples 
‘in autumn and almost as cheap. This was 
“when writing-tables were the fashion, and 
before the public taste had revolted from the 
gentility of early, or rather middle, Victorian 
furniture. Nowadays one must pay at least 
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£4 for a good oak bureau, though this is 
not an extravagant price for an article which 
is certainly worth £8 on its merits. It is 
well to reflect that, in spite of the enormous 
rise in the price of antique furniture, you may 
still buy a few things for far less than it 
would cost to reproduce them, even with 
modern machinery. If you want a piece 
really reproduced, with the beautiful joinery 
and careful workmanship accurately copied, 
you have to pay considerably more, 2. é. 
410 or £12 for the bureau which you 
now buy for £4 from a second-hand dealer. 
Indeed, it is one of the great safeguards 
against fraud with the commoner pieces 
of antique furniture, that ordinarily you 
can buy them for less than cheap reproduc- 
tions can be made; but very few, if any, 
genuine antique carved bureaux exist. Only 
once in all my wanderings have I come across 
a Jacobean oak bureau with mouldings for 
ornament. 

Besides the articles of oak furniture men- 
tioned above, there were large cupboards, 
sometimes six feet long, made of panelled 
oak like the panelling of rooms. I am not 
sure that they were originally made as cup- 
boards at all; some of them, no doubt, were 
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CARVED OAK BEDSTEAD at Agecroft Hall, Lancashire. Stuart 
period. 
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cupboards built in a panelled room; but 
most of them, I suspect, were made out of 
old panelling when it was pulled out of the 
houses to make way for the plastered walls 
necessary to hang wall-papers upon. One of 
the curious things about antique furniture is, 
that there appear to have been no oak wash- 
stands or towel-airers. Oak cradles there 
were, and some of them are quite beautiful 
and worthy of preservation, just as are the 
oak kneading-troughs, though there is no 
longer any possible way of using them, and 
they should be looked upon as objects for 
museums rather than furniture to be put 
into the home. 

There remain only the oak settles and 
oak chairs with which to deal. The oak 
settle is well-known to most people, and 
varies very little from the one illustrated 
(Plate 16), which is a very nice one in the 
possession of Mrs. Elam at Lenham Court, 
Kent, who has kindly had it photographed 
for use here. It is hardly necessary, perhaps, 
to say that, with plenty of cushions, an oak 
settle makes a very admirable piece of furni- 
ture for a hall or large dining-room. One 
oak settle, which I saw once, had the whole 


seat made of plaited strips of leather, about 
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a quarter of an inch thick and of the same 
width. It was very curious and remarkably 
comfortable, the leather giving with the weight 
of one’s body. 

Oak chairs will be dealt with in a special 
chapter devoted to chairs of all periods. 
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OAK ‘ GRANDFATHER,” OR LONG-CASE CLOCK. 
(At the School of Avt Needle-work, South Kensington.) 


THE THIRD CHAPTER 


THE WALNUT WOOD PERIOD 
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mK W) and delicacy of workmanship, 
and for its unforced effects and 
charm of colour. I shall try to point out 
the little differences in detail by which the 
probable period of walnut furniture may be 
determined, for the study of these details 
has been a special pleasure to me, and it is 
perhaps because of them that I find walnut- 
wood furniture so attractive. It was not 
until I began to acquire pieces, that I became 
alive to the way furniture had gradually 
developed from carved oak to _ inlaid 
mahogany. One puts down changes in 
furniture. to fashion and the individual in- 
fluence of certain makers, when, like most 
fashions, the change is due more to the 
bringing into use of a new material than to 
anything else; for the material controls the 
fashion and workmanship, not the fashion 
and workmanship the material. 
Thus the bringing into use of saw-cut 
23 


jEXT after oak came walnut 
furniture. It is particularly 
attractive by reason of its beauty 
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pollard walnut-wood veneer threw carved-oak 
furniture out of fashion. No doubt the be- 
ginning of the decline of carving was due to 
the first workman or master-craftsman who 
started inlaying oak in patterns with bog- 
oak and holly woods. There is a very fine 
example of this style of work in South Ken- 
sington Museum, the panelled room from 
Sizergh Castle, Westmoreland, before referred 
to; and there are occasional pieces of furni- 
ture to be met with with this decoration— 
such as dressers, oak chests, and oak bed- 
steads. 

In the beginning of furniture making, 
probably it was not possible to get wood in 
planks much less than an inch thick, and no 
one, therefore, thought of inlaying as a form 
of decoration, and carving was the only course 
open. Later, when sawing became more of 
an art, and it was possible to get wood 
sawn to the astonishingly delicate thinness 
of an eighth or the sixteenth of an inch, 
people naturally delighted in the use of the 
wonderful new thing. I imagine that all 
thinly sawn wood was cut across the grain 
at first; that is to say, the trunk of the tree 
was cut up in rounds from the root to the 
branches, instead of lengthwise in planks ; 
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OAK CHEST OF DRAWERS MADE IN TWO PIECES, 
with veneer of walnut on the front only. Stuart period. (In the 
possession of F. Fenn, Esq.) This interesting piece of furniture 
shows the beginning of the use of veneering, and consequently it 
is an example of the first step in the departure from carved oak. 
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therefore we have to thank the man who 
first tried sawing thin rounds of wood off 
a tree for much of the beautiful furniture 
that has come down to us. Boxwood is cut 
across the grain to the present day, and so 
was all the wood used in inlaying old oak 
furniture. Having once obtained thin wood 
of beautiful colour and started glueing it on 
to oak in patterns, the idea of covering the 
whole surface of a piece of oak furniture 
(when finely figured oak was becoming more 
difficult to obtain) with these thin pieces of 
' walnut wood, soon followed. A modern 
overworked furniture maker would have pro- 
duced a quite ugly result in all probability, 
for he would, in his hurry, hardly have had 
time to invent one of the chief beauties of 
walnut-wood furniture, z.e. the accurate match- 
ing of the figure of the wood so that the 
grain makes a beautiful pattern. The wood 
used on any piece of old walnut furniture 
always appears to have been taken from the 
_same tree. It is possible to trace the figure 
growing smaller through the various pieces, 
“but these are always so exquisitely arranged 

that the pattern is an added charm. 
The oldest pieces of walnut wood I have 
met with have the oak upon which the walnut 
E 25 
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is laid showing quite frankly in some parts. 
For instance, the chest of drawers shown in the 
illustration (Plate 23), which is a peculiarly 
beautiful example of walnut wood, is oak at the 
top and sides flush with the moulding, though 
the moulding itself is walnut. Another 
thing that is interesting about this chest is, 
that it has rounded mouldings between and 
around the drawers and no moulding on the 
edge of the drawers themselves. If you want 
to understand this difference, pull out the 
drawer of a later piece of furniture, a quite 
modern chest will do, and you will find that 
the little moulded finish comes out with the 
drawer, because it is on the drawer itself and 
not on the chest, or ‘‘carcase” as the work- 
man would call it. I was lucky enough to find 
most of the old handles and key-hole plates 
on this chest, all being perfect except for one 
or two of the handles, which have been care- 
fully copied. In order to prevent the chipping 
off of the veneer or “ facing,” the drawers are 
bordered all round for about half an inch 
with walnut cut a different way of the wood, 
like a piece of stuff cut on the cross instead of 
on the straight ; this is called “cross-cutting.” 
In later pieces of walnut furniture you seldom 
find this at the edge of the drawers, and 
26 
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PLATE XXVI 


WALNUT BUREAU, with¥cabinet top. William and Mary 
period. (In the possession of Ashby Sterry, Esq.) This bureau 
has unusually fine mouldings and panelled doors. 
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WALNUT “TALLBOY ” CHEST OF DRAWERS. XVII century. (In 
the possession of F, Fenn, Esq.) The handles and key plates are original. 
The slide in the centre is unusual in a walnut chest. 
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when you do, it is always much less broad, 
and there is often a double row. As it does 
not show very clearly in an illustration of a 
complete piece of furniture, I have had photo- 
graphs made of the two different kinds of 
cross-cutting (Plates 24 and 25), one of which 
occurs on the chest of drawers (Plate 23), 
which probably dates from James I. By the 
time of Charles II. the art of furniture making 
in walnut wood had become so highly finished 
and elaborate in workmanship that it has 
never been surpassed ; indeed, to my thinking, 
it has never since been equalled. It was 
then that the exceedingly fine marqueterie 
work of boxwood or sycamore inlaid in 
walnut was made. This is sometimes so 
delicate that it is more like brush work than 
anything else, and one marvels afresh every 
time one sees any of it, at the beauty of both 
design and workmanship. 

To return to this James I. chest, which 
is so instructive. It is made in two parts, 


‘ the base or short stand (the part consisting 
of the three small drawers at the bottom) 


on which the actual chest of drawers stands, 
being quite separate from the chest itself. 
This is very characteristic of Stuart work, 
and is very familiar in later furniture in 
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such articles as the cabinets of small drawers 
enclosed with two doors, often of fine lacquer 
work. The very finest piece of Stuart furni- 
ture I ever saw was a large cabinet of walnut 
wood, covered with exquisite English marque- 
terie work, on a walnut-wood stand, which 
had spiral rails at the bottom of the frame 
to strengthen it. This was a Charles II. 
piece. 

One more interesting feature of the James I. 
chest of drawers (Plate 20) remains to be 
pointed out. I refer to the feet, which, to- 
gether with the other characteristics, are what 
make one certain of its early date. They do 
not show very clearly in the reproduction: 
their ground-plan is the square block of oak, 
but they are shaped so that they are smaller 
at the top, and curved at front and sides. In 
them, I think, one can just see the beginning 
of the hoof foot of later date, and also the 
beginning of the idea which later developed 
into the claw-and-ball foot. Many claw-and- 
ball foot chairs of Stuart period have their 
back legs shaped at the bottom much like the 
feet of this James I. chest. As an object 
lesson, this piece of furniture possesses so 
many features that are illuminative, that I 
have had to give a considerable amount of 
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SMALL WALNUT BUREAU. EARLY XVHI 
century. (In the possession of F. Fenn, Esq.) 
The mouldings on this piece are on the drawers. 
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space to it. I only hope I have said enough 
to induce any one who possesses, or comes 
upon, any furniture of the same period to do all 
they can to preserve it untouched if possible ; 
or, if in too bad a condition for that, to call in 
some expert to put it right, and on no account 
to let it go to an ordinary furniture man to 
be repaired or restored, and on no account 
to have its polish touched. No Stuart furni- 
ture, or any made before that period, was 
French polished, because French polish was 
not invented until a much later date. The 
exceedingly beautiful bright polish on walnut- 
wood furniture, the peculiar quality of which 
is that it retains its absolute transparency and 
whiteness so that the wood is unchanged after 
centuries, was obtained by the use of some re- 
markable varnish, the secret of which has been 
lost since the invention of French polish; there- 
fore, if a piece of old walnut-wood furniture is 
French polished, half its value is destroyed for 
the connoisseur, who knows that without the 
old varnish the colour of the walnut will cer- 
tainly change, probably within ten years’ time. 

Next in beauty and age to the James I. 
chest (referring only to pieces of which illus- 
trations are given), comes the bureau with 
cabinet top, which is the property of Mr. Ashby 

49 


d 


OLD ENGLISH FURNITURE 


Sterry (Plate 26). I have seen very many after 
this pattern, called by the dealers Queen Anne, 
often, I regret to say, with the doors made 
hideous by having had looking-glass panels 
inserted ; but Mr. Ashby Sterry’s is the earliest 
and best I have ever yet seen, and I should 
date it William and Mary. It is difficult to 
point out from a photographic reproduction 
why this is so superior to the majority of others, 
because the differences are so slight, though 
so all-important to the real lover of old furni- 
ture, who can see at once the superiority in 
the planning of the old work as well as in the 
workmanship. The one thing is eminently 
satisfactory to live with, the other produces 
restlessness and a desire for change—for some- 
thing else in its place—a feeling which the 
perfectly planned and made work of the true 
artist never produces. Think how common it 
is nowadays for middle-aged, or even young 
people, to refurnish as soon as they can 
afford it. Think how the getting rid of most 
of their household gods seems an absolute 
necessity which has been only held in check 
by the spirit of economy: this was a feeling 
unknown to people in the old days, when they 
had less furniture perhaps, but each piece was 
perfect of its kind, and had probably cost as 
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WALNUT KNEEHOLE TABLE. Jacobean. (Jn the 
possession of F. Fenn, Esq.) The handles, key-plates, and 
hinges are original. Near the edge of the drawers there 


_is cross-cut inlay. 
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much, or a great deal more, than a whole suite 
of modern machine-made furniture. The 
cottager one hundred and fifty years ago paid 
49 sterling—when money was worth more 
than it is now—for his grandfather clock, and 
had it made for him by the best clockmaker 
of his county town or nearest large town. 
How many years of saving and waiting 
did a grandfather clock represent? But 
now there is no saving and no waiting—the 
rustic or townsman invests in a Is. 103d. 
American alarm clock, which is renewed every 
two or three years, and a £4 Ios. suite of 
furniture, which is kept in an unused parlour, 
because he knows instinctively that it would 
stand no wear and tear, and there is no 
pride of possession. It rests with the middle 
classes, and the rich tradesmen who have 
made a sufficiency in business, to say whether 
good workmanship shall cease in the country 
or not. If they will have it, and will not mind 
paying for it, there are still enough of the 
older men left who have learnt their trades 
of joinery and cabinet-making from those that 
have gone before, and who retain, therefore, all 
the traditions to hand on to teach the younger 
men what joinery and cabinet-making should 
be. It would be a much greater thing to save 
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these traditions of the country, which has 
produced unquestionably the finest furniture 
in the world, than to spend large sums in con- 
stantly redecorating and refurnishing with 
the latest production of some well-known firm 
that makes furniture by the stack for the 
million. Happily the fashion for covering up 
ugly walls with pictures, hung so closely that 
they jostle each other in subject and design, 
is going out; and a hope may be expressed 
that the large sums which were formerly spent 
upon pictures will now be devoted to fostering 
the art of furniture-making. What is written 
above may give the impression that I dislike 
pictures, but that would be entirely wrong. 
I do not want to live in a room without any 
pictures at all, any more than I want to live 
in one that is overloaded with them. Good 
pictures should be hung separately on the walls, 
spaced as though the room were panelled, as 
all rooms should be, and as all rooms were 
until cheap wall-paper pushed out wooden 
panelling. With the pictures so hung, the need 
for a small amount, and a small amount only, 
of beautiful furniture will make itself felt. In 
an overcrowded, overcurtained room the fur- 
niture is not a feature, and it passes almost 
unnoticed. 
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An illustration is given (Plate 27) of a 
tall chest of drawers in walnut wood, the 
natural development of the shorter chest on 
a stand. This chest also is in two pieces, 
but the lower half is higher, and although no 
more floor space is taken up, there is more 
room given for putting things away. Note 
that this chest has a writing slide, or slide 
on which to fold clothes; a most convenient 
shelf, which pulls out at will from among 
the drawers and forms a table on which to 
work or place things out of one’s hands—a 
table which is always at hand and always 
empty, as no ordinary table ever is. The 
handles on this chest are original, but though 
a beautiful shape, are without the engraving 
or punched work of the earlier handles on the 
first-mentioned chest of drawers. 

Pictures of a walnut-wood bureau and knee- 
hole table (Plates 28 and 29), both charming 
- pieces of later date, are also given. There 
were beautiful walnut-wood card-tables (there 
is one in Hampton Court Palace) on club 
feet, with sunk places for the candlesticks and 
deeper sunk oval-shaped hollows form ine 
counters or money of the players. That 
there are no old walnut-wood dining-tables ts 
probably because our practical ancestors did 
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not consider a veneered surface sufficiently 
durable for a dining-table. 

I am always puzzled about the washstands 
of the walnut-wood period. There do not 
appear to have been any! I certainly have 
never seen one, or the remains of one. Probably 
any sort of small table was used (possibly the 
knee-hole table was made for that purpose) 
as a dressing-table, and looking-glasses hung 
upon the wall were common. Of the regular 
toilette glasses on standards to tilt, I have 
one that is partly oak and partly walnut, a 
tolerably early one (Plate 31 ); while Jacobean 
toilette glasses often with two tiers of drawers, 
and made of walnut wood, used to be fairly 
common. To me it seems that the much 
appreciated Chippendale and later makers—or 
masters, as it is now the fashion to call them— 
debased the most attractive and most suitable 
shape for a toilette-glass when they varied 
from the Jacobean form, and invented the 
shield-shape and oval toilette-glass. 
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EBONY AND TORTOISESHELL CABINET. This cabinet was given 
to Sir Christopher Wren by Queen Anne, but it is doubtful whether it is 
of that date. The framework is ebony and some lighter wood. The 
raised parts and the flats inside the moulding round the drawers and 
doors are of tortoiseshell laid over a bright red paste. The inside is in- 
laid with white ivory, and contains four mirrors divided by black pillars 
with gold capitals. The insides of the doors are inlaid withivory. This 


piece of furniture has never been out of the possession of the Wren 
family, and it is reproduced here by permission of Mrs. Pigott, a lineal 
descendant of Sir Christopher Wren. 


THE FOURTH CHAPTER 


THE INTRODUCTION OF 
MAHOGANY 


<a NLIKE oak and walnut wood, 
Mo Bi Ka) ov] mahogany furniture is very fre- 
1) quently dated earlier than its 
Qe actual age by the non-expert, 

=! though the difficulty of dating 

it is not great, the wood not having come into 
this country until 1724, when some was sent 
from the West Indies as a present to a certain 
Dr. Gibbon. He, so the story goes, finding 
that the workmen, who were building a house 
for him, would not use it, alleging it to be 
unworkable for their purpose, afterwards had 
a candle box made of some of it, possibly by 
Thomas Chippendale, who was a cabinet- 
maker living in St. Martin’s Lane, near by 
the doctor. Anyhow, Thomas Chippendale 
appears to have been one of the first cabinet- 
makers to become enamoured of the new 
material, and his name has come down to us 
with renown as the producer of extremely 
beautiful mahogany furniture. That he only 
made mahogany furniture is impossible, if he 
was in business as a cabinet-maker when the 
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new wood was brought to this country, a fact 
which has been rather overlooked; and one 
wonders what he was making in the way of 
walnut-wood cabinets before his genius had 
its way with mahogany. He must have 
learnt his trade on the Queen Anne furni- 
ture of his immediate forerunners, if he ever 
learned cabinet making at all: I say “if” 
because he is reputed to have been a wood- 
carver by trade, and the son of a wood- 
carver. 

He was an artist, undoubtedly, and must 
have been the possessor of a considerable 
personality, which enabled him to inspire his 
work-people with his own individuality and 
ideas ; so we owe to him the great revolt from 
inlaying or veneering as a means of furniture 
decoration. He straightway went to carving, 
which had gone almost entirely out of fashion, 
on account of its unsuitability to the material, 
when faced walnut furniture took the place of 
solid oak. 

That carving had never entirely ceased to 
be used on furniture we see by the familiar 
shell on the legs of tables and the legs and 
backs of Queen Anne chairs ; but less and less 
of it had been used, and it was little short of 
a stroke of genius on Chippendale’s part to 
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MAHOGANY OCCASIONAL TABLE, WITH FRET RAIL 
AND BRACKETS. Ince and Mayhew. This is a beautiful 
example of the possibility of combining lightness with strength 
in mahogany furniture. The two turned rails, held together 
by fretwork carving, show marvellous skill in the art of 
cabinet making. 
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Plate XXXV 
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MAHOGANY OCCASIONAL TABLE. Chippendale. This 
is a good specimen of fretwork edge, and the carved rail-support 
is very fine. 
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perceive that the way to bring the new wood 
into fashion against its exquisitely figured and 
much more delicately coloured predecessor, 
walnut, was to return to carving. This he 
did in a style which was his own certainly ; 
but even the greatest artists are invariably 
indebted to the work of other men who have 
gone before them, and to me it seems that 
Chippendale, in his earliest and finest work, 
clearly shows his indebtedness to Grinling 
Gibbons, and the great school of wood-carvers 
of Stuart times. But for the Grinling 
Gibbons tradition in carving, it is possible 
that, in order to utilise the new material, 
Chippendale might have gone back to the 
Tudor for his models of decorative carving 
on furniture. One thinks, with a shudder, of 
the effect which would have been the re- 
sult; and once again one places Chippendale 
on his high pedestal. He suited his work- 
manship to his material, and greatly as one 
may admire the beauty and decorative quality 
of Tudor carving on oak, one would dislike 
it on a finer wood calling for more elaborate 
treatment. Still it is irritating to hear 
Chippendale spoken of—as is often done—as 
a master who came suddenly into _ being, 
and produced from nothing a great period 
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in English furniture. To all students of 
older English furniture this is sheer heresy. 

His work was excellent, and made again 
a great period in furniture, which had been 
slowly but surely growing less beautiful as 
it fell away from the earlier Stuart models ; 
but in no case did he improve the form of 
a single piece of furniture which had existed 
before his time. 

Take an undoubted Chippendale cabinet, 
the workmanship and carving of which are 
so exquisite that they compel admiration, 
and compare it with a Stuart cabinet. You 
will find the Stuart piece perfectly propor- 
tioned and perfectly constructed, with beautiful 
struts giving rigidity to the openwork frame 
on which the necessarily heavy top part stands, 
and your satisfaction will be absolute. Look 
at the Chippendale cabinet, and you will find 
yourself wondering how the absolutely un- 
strengthened frame, on its beautifully carved 
straight legs, can possibly support the heavy 
top; and you will have, besides, an uncom- 
fortable feeling that the china within the 
glazed doors is not safe. This is where 
Chippendale fails; this is what in the end 
sent him out of fashion. I have met many 
people who cannot, or will not, care for his 
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slighter chairs on account of this feeling of 
insecurity. 

In both cases there is nothing really weak 
in the construction, or the furniture would 
not have lasted for one hundred and fifty 
years; but any form which produces such 
an uncomfortable impression is removed from 
perfect taste; and therefore, much as I admire 
Chippendale’s workmanship, I consider him 
a decadent in furniture-making, though I 
shall probably get few people to agree with 
me. The great cabinet-maker himself, in his 
later years, seems to have felt the necessity of 
showing that his forms were not so weak as 
they seemed, for he commenced the use of 
the obvious bracket in his tables, chairs, and 
cabinet-stands. The bracket shows in most 
cases his fret-work or Chinese period, and is 
an enhancement to the beauty of the furniture. 

One of the features for which he has 
received much eulogy, as though he had 
invented it, is the claw-and-ball foot. This 
is absurd, for claw-and-ball feet were used 
over and over again on Stuart chairs, and 
he merely revived the use of them. Still, 
much credit is due to him for the skilful 
way in which he treated their revival. 

There comes to my memory as I write, 
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a small mahogany medal cabinet on a stand, 
with high shouldered, or, technically speak- 
ing, cabriole legs and claw-and-ball feet, 
which is perhaps the most perfect thing in 
mahogany cabinets that has ever been made. 
It is now in the possession of Mr. Letts, 
but came originally from the famous Straw- 
berry Hill collection, and is supposed to 
have been made for that apostle of taste, 
Horace Walpole. All uncomfortable feeling 
as to lack of strength is absent in this piece, 
on account of the cabriole legs, which make, 
without heaviness, the supporting stand larger 
than the cabinet, and thus produce the most 
complete feeling of satisfaction. But Chip- 
pendale did not invent that form; on the 
contrary, it had been used for a century before 
his time. He, in fact, departed from it, and 
employed the straight leg, which I maintain 
is structurally weak, and shows a retrograde 
tendency in taste. 

In his later work he used frets, as he calls 
them, largely, and departed more and more 
from the carving of his early Grinling Gibbons 
inspired days. This may have been because he 
found, as his business developed into a large 
one, the cost of production of his earlier work 
too great; and he had to make furniture for 
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PLAIN MAHOGANY BOW-FRONTED CHEST OF DRAWERS. 
(In the possession of F’. Fenn, Esq.) This chest of drawers is of an 
unusually fine shape. The beautiful handles are original. 
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people of moderate means. Supplying a want 
is what we should call it now, or making 
furniture for the masses instead of for the 
classes. This was an inevitable development, 
certain to come sooner or later—as soon, in 
fact, as the poorer people began to ape the 
manners and customs of the richer. It was 
a much more beautiful world when the furni- 
ture made for cottages and farmhouses was 
designed for use in them instead of being a 
plainer, cheaper sort of copy of the furniture 
made for the palace; but we must not, I 
suppose, blame Chippendale for that. He 
was a tradesman doing the best for his trade 
—a master endeavouring to get the largest 
possible amount of employment for his work- 
people; in fact, it was the factory creeping 
into existence, which was in the end to kill 
craftsmanship. 

The only chance of the revival of crafts- 
manship possibly lies in the rather hopeless 
hope of a revival in taste, strong enough to 
induce the wealthy people of to-day or to- 
morrow to interest themselves in the pro- 
duction of beautiful things. They might 
inaugurate workshops where furniture for 
themselves could be made without thought 
of a profit. Many of the older houses in 
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the country are filled with unique examples 
of everything that is beautiful in furniture, 
which, if used as models, would soon teach 
taste to the artisan, who often has a great 
deal of that quality born in him, and only 
needs an outlet for it. 

Another illustration (Plate 38) shows a 
very excellent bow-fronted chest of drawers. 
It is exceptionally beautiful although so 
plain, and the handles in particular should 
be observed. These are French in feeling, 
though not in workmanship, and the legs, 
which add so much to the character of the 
whole, show a striking variation from the 
straightness usual to the legs of chests of 
drawers. 

Fine bow-fronted chests, such as this one, 
are rare, and should not be neglected by the 
collector. Serpentine chests of this period 
are more common, though not less esteemed, 
or less worthy of esteem. Their workman- 
ship is irreproachable, and the design pleasing, 
though never so fine in the mahogany as in 
the older walnut-wood specimens, from which 
the idea of the serpentine front was probably 
taken. | 

Other large pieces of plain mahogany 
furniture were the tall chests of drawers on 
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FLAIN MAHOGANY WARDROBE, with panelled 
doors. Hepplewhite. (In the possession of Mrs. Wylite.) 
The carved rose or rosette decoration is one of the dis- 


guishing marks of Hepplewhite. 
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the same plan as the walnut one illustrated 
(Plate 27), but with the Greek-inspired mould- 
ing at the top, similar to that shown on the 
wardrobe in Plate 

This wardrobe, though a very plain one, 
is interesting because it has the roses or 
rosettes which are one of the distinguishing 
marks of Hepplewhite’s work, at the four 
corners of the panels. It is a very perfectly 
proportioned piece, of admirable workman- 
ship, so restrained and refined in detail as to 
suggest that it did not come into existence 
until after the work of the Adam brothers 
had begun to influence furniture makers 
towards the ultimate suppression of the 
floridness of detail belonging to the true 
Chippendale period. 

The name of Hepplewhite, as a cabinet- 
maker, is best known after Chippendale’s 
for mahogany furniture distinct from inlaid 
mahogany; and, of course, the designs of 
the Adam brothers, whose taste had a wide 
and far-reaching effect, are well known. The 
latter, however, were not cabinet-makers or 
craftsmen, but architects who designed furni- 
ture suited to the style of decoration they 
were using in the houses they were then 
building in various parts of London. ‘Their 
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inspiration was purely Classic Greek, their 
ornamentation being the honeysuckle pattern, 
the ram’s heads holding the wreath, the urn, 
and other unchanged Greek patterns, pure 
and delicate as well as beautiful, but not 
original in any way, except in their applica- 
tion to furniture. 

The small makers must have been many, 
but their names have not come down to us, 
except in the case of Mainwaring, Copeland, 
Lock, Johnson, Ince, and Mayhew, whose 
names have been recorded mainly through 
the fact that they are appended to signed 
plates of designs published in various books, 
or in catalogues of designs for cabinet- 
making. 

The idea of publishing a book of designs 
for woodwork and interior decoration appears 
to have been first conceived, or at any rate, 
first put into practice, by a certain W. Jones, 
who published such a book in 1737, which 
was followed in 1744 by the plates of Inigo 
Jones, and Kent, and in 1746 by those of 
Copeland. But these are, strictly speaking, 
architectural, and deal little with furniture in 
its ordinary sense. The first comprehensive 
book of designs for chairs, tables, cabinets, 
etc., was published by Thomas Chippendale 
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ADAM CABINET. Late period. (From the collection of 
James Orrock, Esq.) 
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CHIPPENDALE CHINA CABINET. (From the collection 
of James Orrock, Esq.) 
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in 1754. Hepplewhite’s ‘ Cabinet-maker’s 
and Upholsterer’s Guide” did not appear 
until 1787; and Sheraton’s equally famous 
and valuable designs were first given to the 
trade and the public in 1792. Had it not 
been for the publication of these books 
or catalogues, we might never have known 
the names of Chippendale, Hepplewhite, or 
Sheraton, though the Adam brothers would 
have been famous in connection with their 
work as architects. However, what I am 
chiefly concerned with now is not the finest 
pieces of furniture made by any of these well- 
known masters, but a more or less general 
description of mahogany furniture of the 
eighteenth century, in the hope that what I 
write may be of some help to beginners who 
are absolutely ignorant on the subject and 
distrustful of their own taste and judgment. 
For their benefit I write one easily learnt 
“tip,” ze. that genuine antique mahogany 
furniture is solid and immensely heavy. 
This is particularly noticeable in the case 
of club-footed tables, either of the dining or 
breakfast pattern, or the folding card-table 
pattern. Pembroke tables—z.e. oblong tables 
with semi-circular or else oblong flaps, which, 
when up, are supported by brackets hinged 
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on immediately under the top—are also of 
solid mahogany ; but being of much later date, 
and half the thickness at the top, are not 
particularly heavy. All club-footed mahogany 
tables are of early date. I have even seen 
some with the carved cockle-shell decoration, 
and they are always made of thicker wood 
than the later date mahogany furniture. 
Semi-circular card-tables—which open out 
by revolving on their frame into a circular 
table, and have a deep well between the 
top and the legs which is only accessible 
by moving round the top—are occasionally 
seen in mahogany. These, of course, being 
a Queen Anne pattern, and with club-footed 
legs, are of early date. Later mahogany 
card-tables with straight legs and tops based 
on the plan of the square, though generally 
with the square relieved by being cut into a 
serpentine form, are also of solid mahogany. 
When one comes to bureaux, book-cases, 
wardrobes, and. knee-hole tables, and the 
larger pieces of furniture generally, it will 
be found that the early good ones are 
invariably made of oak faced with finely 
figured mahogany. Speaking generally, xo 
mahogany furniture which is made up on 
deal is of any value. 
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One of the most regrettable things that 
has happened to so many pieces of fine as 
well as modest mahogany furniture is the 
replacement of the original charming brass 
handles by turned wood knobs. This is a 
manifestation of the barbarous want of taste 
of the early Victorian. Certainly brass 
handles do get out of order occasionally. In 
course of time even, and unless they were 
quite the finest, and had originally under- 
gone a process of mercurial gilding, they 
needed relacquering, but at least those of the 
earlier patterns fell down flat against the 
drawers when they were not in use, instead 
of projecting into space apparently for the 
express purpose of tearing women’s dresses. 
Then, too, the yellow touch of colour of the 
brass handles is delightful on any furniture, 
so that the change from it to black knobs 
is incomprehensible; but it is history, and 
incontrovertible. Try, however, when buying 
an old piece to get it with one or two of 
the original handles and lock-plates on it, 
and xever allow the dealer who is selling 
it you to replace the one or two originals 
with a complete set of even genuine old 
brasses off some other piece. Dealers fre- 
quently offer to do so in order to effect a sale ; 
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but in nine cases out of ten the handles from 
one piece will be utterly unsuitable to the 
other—almost as much an eyesore as the 
plain black knob. It would be far better to get 
the best copies obtainable made of the remains 
of the originals, though these will be, when 
closely inspected, inferior in finish to the old 
ones; but that does not, after all, matter very 
much, for the imitations will not be apparent 
to any one but an expert, especially when 
they are in their places on the furniture. 

The mahogany chairs and sofas will be 
dealt with in a separate chapter, but there 
are hosts of smaller articles of furniture— 
urn-stands, small tables, unusually long in 
the leg, nest-tables which, to be complete, 
should be in a set of four, candlestick-stands, 
besides knee-hole tables, generally small, and 
the old ones always with a cupboard in the 
middle, set back about half the depth of the 
drawers, and varying very little from the form 
of the walnut-wood one illustrated on Plate 29. 
Then there are mahogany-framed screens, with 
wonderful wooden hinges that allow the leaves 
to turn either way, and show absolutely no 
daylight through. These are a revelation in 
the art of cabinet-making, when one first 
comes across a specimen, but having done so, 
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nothing else will ever satisfy one in the shape 
of a screen. Of washstands there are great 
numbers of the well-known corner shape, and 
also of the small square shape, unenclosed, in 
plain mahogany. These, by the way, are 
rapidly diminishing in number since the 
antique dealer has hit on the happy idea of 
converting them into tables with glass sides, 
for showing china! These washstands are a 
charming shape, yet scarcely any one thinks it 
possible to use them for their original purpose, 
because the hole for the basin is small. I 
delight in them for their original purpose, 
they take the largest modern basin, placing it 
at a most comfortable elevation for any one of 
average height, and the tops do not get splashed 
and soapy because the large basin extends over 
them, while a couple of shelves fixed on the 
wall above give one more than the usual 
accommodation for soap and brushes and 
toilette requisites. I should mention that 
originally the smaller holes in them were 
filled with turned mahogany shallow cups. 
_ Every modern luxury seems to have come 
in with mahogany, for there are plenty of 
dainty towel-horses to match the washstands. 
They are like miniature kitchen clothes-airers, 
with long feet to keep them steady. There 
H 49 
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are dumb-waiters and carving-tables of un- 
inlaid mahogany, and very delightful plain 
trays, usually round ones; but there are singu- 
larly few sideboards of the carved mahogany 
period, that is to say, of the period before 
satinwood inlaying became the fashion. Mr. 
Orrock had in his possession a truly magnifi- 
cent Adam sideboard (Plate 44), with its two 
end cupboards surmounted by their urn knife- 
boxes, and an elaborate rail of ormolu, not 
brass, across the back. This is perhaps the 
finest known, and possibly one of the finest 
ever made. 

Knife-boxes and wine-coolers in mahogany 
are also worth the attention of collectors, and 
the same may be said of the thing which 
Chippendale not only invented, but made 
more exquisitely than it has ever been made 
before or since, namely, the bracket. One of 
his fine sets of bracket shelves, with fret sides 
jutting out slightly in the centre front of the 
lower shelves, is a thing to search for, and 
when found to save at any cost. Reproduc- 
tions of these brackets should sell by the 
thousand if any modern maker had the enter- 
prise to buy one of the originals, and have 
it carefully copied without trying to improve 
upon it! 
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GEORGE III’s BEDSTEAD in the State Bedroom at Goodwood 
House, Sussex. A typical XVIII century bedstead, with fine carved 
posts in the Chippendale manner. 


INTRODUCTION OF MAHOGANY 


Mahogany four-post bedsteads used to be 
quite plentiful, though not, as far as the 
cornices are concerned, of the elaborate style 
shown in Chippendale’s book. Posts were 
often to be met with which were not unlike 
those drawn by him, but the craze for easy 
cleanliness, and saving of trouble to the ser- 
vants, which brought in the iron or brass 
bedstead, completely ousted the four-poster. 
They had gone mostly to the cottagers, who 
bought them because they were to be had for 
less money than the new iron ones; and they 
would still be in existence in quantities but 
for the bright idea invented by some clever 
lady, of using up the best of the old posts 
by turning them into what are called ‘“‘ lamp- 
stands.” This idea was so successful and 
remunerative that it is quite difficult to find 
an old mahogany bedstead with beautiful 
posts at the present time, though many people 
are willing to purchase them. However, the 
metal bedstead has proved just as difficult to 
keep clean and in order as the wooden one, 
and fashion has decreed that wood is less 
unsightly. Atthe time of writing, wood is all 
in favour once more, and the few four-posters 
remaining may therefore escape cutting up. 
Many of the fine old country houses in 
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which England is so rich contain very beauti- 
ful carved bedsteads in oak and mahogany. 
Indeed, the state bedroom in an important _ 
house invariably contains a most imposing 
bed, and some of these, though rather florid 
in design, produce with their elaborate carving 
a very rich effect. 
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LIGNUM VITZ CHEST OF DRAWERS ON STAND. Stuart 


period. (In the possession of F. Fenn, Esq.) The spiral legs 
tapering towards the top are very fine. Other features of interest 
are the rounded mouldings between the drawers, and the 
geometrical inlay of sycamore wood. 


THE FIFTH CHAPTER 


INLAID MAHOGANY AND 
SATINWOOD 


em weseiiEN Chippendale, Hepple- 
(VaNe| white, the Adam brothers, 
/es\| and others seemed almost to 
¥4\| have exhausted the possibili- 
ties of mahogany, it occurred 
to some one (we do not know for certain that 
“it was Sheraton) to revert to inlaying as a 
means of decoration or embellishment for 
furniture. Whether Sheraton was the actual 
originator of the new style or not, the designs 
he drew for it, and the pieces which he had 
made of it, were so exquisite that this 
particular style is known exclusively by his 
name, though very few people can ever hope 
to be possessors of a veritable piece from his 
own small workshop in Soho. 

The poor unsuccessful drawing master’s 
book on furniture making, with its insistence 
‘on the necessity of drawing according to the 
rules of perspective, shows in a pathetic way 
that he was a born artist, just as much as his 
pieces of furniture show that he was also a 
born colourist. Born at Stockton-on-Tees, he 
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had served his time at cabinet-making, and 
in spite of all his efforts to do other things, 
he perforce lived by the making of furniture. 
Still, he could not content himself with being 
a tradesman. ‘He was an author, a book- 
seller, a teacher of drawing, and a preacher 
besides,” says Adam Black, writing of him in 
his memoirs. And he says also, “I believe 
his abilities and resources are his ruin, for by 
attempting to do everything he does nothing.” 
Would that most people’s “nothing” might 
prove to be as much! I find myself wonder- 
ing if his paintings or his writings would have 
given as much pleasure to the world as his 
furniture has undoubtedly given, supposing he 
had been able to devote himself to these arts. 

Much as one may appreciate the workman- 
ship of Chippendale, Hepplewhite, and the 
Adam brothers, in the presence of a true 
piece of Sheraton’s work, one cannot help 
feeling that their productions are coarse, 
almost blatant; that they were workmen— 
while Sheraton was a poet, and a poet blessed 
with the sense of colour. Of seeing genuine 
pieces of these two masters side by side only 
the fortunate few ever have a chance, for 
our national muséums are wretchedly poor 
in specimens of any period of English 
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INLAID MAHOGANY BOOKCASE AND 
SECRETAIRE. Sheraton. (From the collection 
of James Orrock, Esq.) 
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MAHOGANY AND SATINWOOD 


furniture ; and only the rich man, who is also 
a man of taste, is likely to be able to acquire 
a fine piece of Sheraton nowadays, when its’ 
value is at last appreciated. 

Was Sheraton the introducer of satin- 
wood, of kingwood, and of tulipwood? Did 
he, in seeking after colour, invent what is 
known as “harewood,” which is sycamore 
dyed a delicate pale shade of brown? Was 
it he who, dyeing sycamore, thought also 
of staining some white wood the delicate 
green, which seems most exquisite of all as 
a companion to the apricot of satinwood ? 
Strange woods had been used in the past 
(there were cabinets made of lignum vitz 
or guaiacum, in Stuart times, see Plate 47), 
was it seeing one of them which urged him to 
seek for new kinds? or was it accident which 
brought satinwood into England, and within 
his reach, just at that time? Accident, at any 
rate, did not bring him harewood, or the 
green stained wood, both of which are 
peculiar to English furniture. Tulipwood 
was much used in France, to make cabinets 
and secretaires, but not to inlay with. How- 
ever it came about, we are lucky in the 
possession of Sheraton’s furniture. His 
exquisite satinwood pieces it is impossible 
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to reproduce, though the exact reproduction 
of all other, even the finest furniture, is, I 
know, possible for a consideration. Perhaps 
some people will be sorry to hear that 
absolutely indistinguishable reproductions 
can be made; I am most glad. I should 
like immediately to order the most perfect 
possible reproductions to be put in hand, so 
that when finished they might be placed in 
different buildings, far away from the originals, 
in order that, at any rate, the copies should 
remain, in case the regrettable accident of fire 
or a falling house should destroy the 
originals. I do not hanker after the pleasure 
of possessing a unique thing, but this does 
not mean that I have not a unique thing in 
my possession! It means that to possess the 
only one of its kind of anything, especially 
of a beautiful thing, fills me with something 
of alarm and a sense of responsibility towards 
my fellows, which I should be freed from 
could I commission the production of a 
duplicate. Therefore I am glad to know that 
the reproduction of them is possible. 

To return to the work of Sheraton. Not 
only was his furniture exquisite in form, 
in shape, in colour, and in decoration as 
to the outside, but it was also full of neat 
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PLaTeE XLIX 


LIGHT-COLOURED MAHOGANY CHEST OF 


DRAWERS. Sheraton. (In the possession of F. 
Fenn, Esq.) Thischest of drawers contains elaborate 


dressing-table and writing-table fittings. 
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contrivances in the inside, carefully planned 
with much ingenuity, to add to the comfort 
of the owners without spoiling the appearance 
of the object. 

He did not really invent the idea of his 
famous drawing- or writing-table, for the club- 
footed oak table (of which an illustration is 
given on Plate 15), was made many years before 
he was born, and its plan is much the same > 
except for the side slides, which are a clever 
addition. Neither did he, I think, invent 
the enclosed washstand and more elaborate 
shaving tables, with their collapsible toilet- 
glasses, though of this we cannot be sure. 
But to him is due entirely the invention of 
the screen-table, which is both so elegant and 
so practical that one wonders why it has not 
continued to be made down to the present 
time, as another of his inventions—namely, 
folding library steps—has taken a permanent 
place in domestic furniture. One of the 
neatest of his contrivances was for the toilette- 
table, and consisted of a mirror swung on 
pivots in the doors of the upper part of the 
table, held in position by a spring when the 
door was to be closed. This mirror could be 
adjusted to any angle when released by 
touching the button attached to the spring, 
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and with one fixed in each door of the table, 
any lady would be furnished with a triple 
mirror such as we know the use of nowadays, 
only far superior on account of the adjusta- 
bility of the glasses. He seems to have 
revelled in designing dressing-table fitments. 
One apparently ordinary chest of drawers 
in my possession (Plate 49) is an excellent 
example of this. The top drawer, on first 
being opened, discloses a baize-covered writing- 
slide, only different from an ordinary writing- 
table by reason of two sunk half-circles near 
the front, obvious handle places, with the help 
of which it is easy to slide it back. When this 
is done a looking-glass is revealed in the 
centre, while on both sides, exquisitely made in 
unpolished cedar-wood, are the most elaborate 
fittings—on the right hand for writing mate- 
rials, and on the left for cosmetics apparently, 
for many of the boxes are lined with tin- 
foil. This is a characteristic Sheraton piece. 
Judging by the inlay, a band of satinwood 
half an inch wide close to the edge, it is an 
early piece. Its colour is curious. It is very 
light, though of mahogany, and it has a curious 
translucent appearance, almost as if it were 
made of satinwood stained red. I have seen 
a few other pieces with this same curious 
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PLate LIV 


INLAID HAREWOOD PIER TABLE, with plaster-work 
decoration and carved legs gilt. Late XVIII century. (Jn the 
possession of Mrs. Wyllie.) 


TOP OF HAREWOOD PIER TABLE, inlaid with satinwood and 
green-stained wood etched. 
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appearance, one in particular, a serpen- 
tine-fronted chest-of-drawers, with a ser- 
pentine-fronted cabinet above, containing the 
toilette-glass and cosmetic boxes in small- 
sized drawers shut in by solid wood doors. 

Sheraton seems to have disliked the deep 
red mahogany of Chippendale’s and Hepple- 
white’s fancy, and to have communicated his 
dislike to others, for all the pieces of genuinely 
antique inlaid furniture are of lightish coloured 
mahogany, though not many have this curious 
translucent appearance. One of the things 
most commonly known as “ Sheraton” is the 
pier-table. It is a half-circle table, always 
with an inlaid top, generally of harewood or 
satinwood, standing on four legs, taper legs 
in some cases, in others round or grooved, 
and carved and decorated with plaster work 
before they were gilt. Sheraton is respon- 
sible for the introduction of the round leg in 
English furniture. It is one of the few details 
which, I think, would “ never have been 
amissed.” 

Taste in furniture has been making for 
delicacy and simplicity from early Chippen- 
dale days right through the Hepplewhite reign, 
and it was not therefore entirely Sheraton’s 
idiosyncrasy of idea that gave us the new 
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style of furniture, even though we credit him 
with inventing inlaying with various coloured 
woods. The Hepplewhite firm advertised 
their readiness to undertake orders for painted 
furniture some time earlier, so the feeling for 
colour must have been in the air, while the 
desire for delicacy of ornament is said to have 
spread to us from the Court of Marie Antoi- 
nette, where everything that was dainty, 
delicate, and minutely finished was then the 
vogue. However much this may have influ- 
enced public taste and private enterprise, our 
cabinet-makers were not content to make 
actual copies from the French, but evolved a 
style of their own, which is considered by 
many people more charming than that from 
which it was derived. Sheraton was the 
great designer of this style, to which his name 
is attached for all time, though only a few 
hundred pieces at most can have been made 
under his own personal supervision. 

Of these, many pieces were made in satin- 
wood and not in mahogany, and all the pieces 
of mahogany reasonably attributable to him 
that I have seen have been made of unusually 
light wood, with a singularly pleasing result 
The so-called Sheraton, found occasionally all 
over the country, was probably the work of 
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oA TIN WOOD CABINET. Sheraton, (From the collection of 
James Orrock, Esq.) 
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BOW-FRONTED SATINWOOD COMMODE. Late XVIII century. 
(In the possession of F. Fenn, Esq.) This piece is in satinwood with bands 
of harewood. An etched pattern divides the cupboards from the drawers. 
The handles are the original ones and are said to be by Cipriani. 
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the ordinary cabinet-makers of the time, who 
found it necessary to follow the prevailing 
fashion. There is not a vast amount of 
genuine furniture of the Sheraton period, that 
‘is to say work which was inlaid at the time 
it was made; though there is a good deal of 
originally plain mahogany of later date, which 
the dealer has had inlaid since ‘‘ Sheraton” 
became easy to sell. This is the pitfall into 
which the unwary may easily fall when start- 
ing buying. The only safeguard against such 
a mistake is a knowledge of or feeling for 
the forms which belong to the genuine inlaid 
period. These are much more elegant than 
the later styles and give the impression of 
lightness. When a piece appears heavy and 
a trifle clumsy, and its plan is little removed 
from the square or oblong shape, it may 
generally be left unacquired without fear of 
after regrets. This applies to inlaid ward- 
robes and sideboards particularly. 
Sideboards, when they are good, are “ very 
very good; but when they are bad, they are 
horrid.” The best are perhaps the large 
semicircular ones of the same shape as the 
satinwood commode illustrated on Plate 56, 
but a good deal larger and of course with 
space underneath. Others of the Saar 
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front order, like the illustration, may safely 
be purchased when found. Those which 
should zof be touched at any price are the 
ones which would be oblong except that 
the front ends are just rounded a little at the 
corners. Most people have seen these shapes, 
which generally had turned legs in their 
original state, though in the dealer’s work- 
shop they are changed for the taper variety. 
The little sideboard illustrated (Plate 57) is 
untouched and completely in its original state. 
It is an excellent object lesson for the study of 
good old inlaying. Observe the ovals in the 
end drawers—these ovals, sometimes circles, 
mark the good period in inlaid work ; and look, 
too, at the variety in the shells, which seem 
each to have been specially drawn to suit the 
particular place it fills, and in this lies the 
secret of the beauty of the old inlaid work. 
Nowadays shells of several different sizes are 
made by the gross, and plastered on like 
postage stamps without any real regard for the 
plan of the piece they are to embellish. The 
corner cupboard (Plate 58) is not a specially 
good piece of inlaid work, but it serves 
as a specimen of a two-tier corner cupboard 
which is somewhat rare; and it also shows a 
Pair of excellently designed glazed doors, so 
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PLate LVII 


MAHOGANY INLAID SIDEBOARD, with shaped front. Late 
XVIII century. (In the possession of F. Fenn, Esq.) The inlay is 
kingwood, except the shells and hairlines, which are satinwood. 
The handles are original. There is no appearance of any rail 
ever having been at the back. 
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INLAID CORNER CUPBOARD. Late XVIII century. 
(In the possession of Mrs. Wyllie.) The inlay consists of 
satinwood bands and shells of a rather uncommon pattern. 
The inside is painted white with gold edges to the shelves. 
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simple that there is nothing remarkable in 
the design, yet so charmingly planned and 
proportioned that few glazed doors are capable 
of giving one greater pleasure. One detail 
about glazed doors may be mentioned here. 
The earlier ones have quite flat woodwork for 
the pattern or lattice work between the glass. 
This one, like all the later ones, has a small 
and well-known moulding, similar to that 
used to form the panels on the doors of many 
houses which were built at the end of the 
eighteenth and the beginning of the nineteenth 
century. 

To return to satinwood. This, if of the 
best period, is, like mahogany, veneered upon 
oak. Other signs of the best period in satin- 
wood are the inlays of greenwood, harewood, 
or tulipwood. Satinwood inlaid with rose- 
wood, generally speaking—especially if rose- 
wood is the chief inlay—is not of the best 
period, though almost any piece of genuine 
satinwood is worth having on account of its 
exquisite colour. This colour is the outcome 
of age, and is absolutely unobtainable with 
modern satinwood, though every furniture 
maker will tell you otherwise. This is the 
reason, as I said earlier, why old satinwood 


realizes such high prices. 
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While on the subject of colour, let one 
more warning about the tricks of the trade 
be given. Genuine old satinwood is really 
scarce, and unfailingly commands a high 
price—a price far beyond the pocket of the 
generality of people who are merely seeking 
to furnish their homes. But “collectors ” 
have heard that it is fashionable, and so 
inquire for it at every furniture shop. These 
“collectors” have mostly a smattering of 
knowledge, and know that genuine satinwood 
should be upon oak; so they pull out the 
drawers and examine the “‘carcase,” and when 
they see it is veritably an old one, are satisfied 
that they are purchasing real satinwood. 
Alas! too often what they are buying really 
is the carcase of a Queen Anne piece of furni- 
ture, which was originally beautiful when 
it was covered with its carefully chosen and 
matched walnut-wood facing, but is now 
horrible in the sight of the connoisseur be- 
cause it has been stripped and covered with 
new satinwood of bad colour, toned down to 
look like the old to the easily satisfied eyes 
of the ordinary buyer. This has been going 
on for some years, and one is horrified to 
~ think of the destruction of really beautiful 
old furniture which the satinwood craze is 
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SMALL SATINWOOD PEMBROKE TABLE, 
inlaid with tulipwood and _ greenwood slips. 
XVIII century. (In the possession of F. Fenn, Esq.) 


PLATE LX 


SATINWOOD CARD TABLE, with broad band of Harewood 
inlay. XVIII century. (Jn the possession of F, Fenn, Esq.) 
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responsible for. A favourite form for this 
spurious satinwood is the bureau; and this 
for two reasons. Firstly, every one wants 
a bureau in his house; secondly, walnut- 
wood bureaux were plentiful. I am doubtful 
whether satinwood bureaux were ever made. 
There were satinwood writing-tables, satin- 
wood cabinets, satinwood bookcases, side- 
boards, dressing-tables, washstands, screens, 
trays, tea-caddies ; but to ask for a satinwood 
bureau is rather like asking for a satin- 
wood four-poster. I trust the exposure of 
this very specious fraud may help to stop 
people buying satinwood bureaux, and so 
prevent the further destruction of Queen 
Anne walnut furniture. The small satinwood 
table illustrated (Plate 59) is a particularly 
charming example of a Pembroke table, more 
delicate in shape than most. The top of 
the centre—that is, the table when the leaves 
are down—is made of four triangular pieces 
of satinwood with the points meeting in the 
middle; then there is an inlaid oval of green 
wood; the edge has a rather broad band of 
tulip wood, while the legs and the drawer 
are decorated with a narrow inlay of the 
green to match the centre oval. The satin- 
wood card-table illustrated (Plate 60) has a 
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broad band of harewood well set back from 
the edge, and finished on either side with 
very narrow strips of boxwood, alternating 
with black wood. It is unusual, because it 
is lined with satinwood; that is to say, when 
it is opened, instead of there being the usual 
green cloth common to most card-tables, there 
is a square table of polished satinwood, with a 
band of delicate inlay all round it. Besides the 
articles of furniture mentioned above, there 
was the square piano, the case of which was 
often elaborately treated with inlay, the frame 
on which it stood being also decorated. These 
square pianos have in many cases been broken 
up, no one being able to find a use for them 
in aroom which contains a modern pianoforte, 
either grand or cottage. Lately, the dealers 
have been using up the old cases by con- 
verting them into writing-tables ; while some 
people use them just as they are for dressing- 
tables. I, personally, have a weakness for 
their sweet, mellow tone as musical instru- 
ments on which to play the simple old 
accompaniment to the songs belonging to 
their time. It seems to me a pleasanter 
backing to a single human voice than the © 
loud tones of the modern pianoforte. The 
one illustrated (Plate 61) is the finest ma- 
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ONE OF A PAIR OF SATINWOOD PIER TABLES. 
Sheraton. (From the collection of James Orrock, Esq.) 
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hogany inlaid one I have seen. Its inlay 
consists of a broad band of satinwood, 
bordered by a sort of cable pattern of ebony 
and boxwood, with strings of black, green, 
and red on either side. 

I am fortunate in being able to give 
an illustration (Plate 62) of one of a pair of 
Sheraton pier-tables from Mr. Orrock’s very 
fine collection. The other pier-table illus- 
trated (Plate 54) has a harewood top inlaid 
with boxwood, greenwood, and satinwood. 
The broad satinwood border has a convol- 
vulus wreath inlaid in it in greenwood and 
boxwood, with the veins of the leaves and 
flowers etched. There is a rosewood border 
on the outer edge. The legs and frame are 
carved wood with very delicate applied plaster 
work. It is believed to be a piece of genuine 
Sheraton. The frame is curiously like Per- 
golesi’s work, so far as the design goes, but 
the workmanship differs from his ; and the legs 
and frame are entirely gilt, while Pergolesi’s 
are generally part gilt and part white, like 
that illustrated from Mr. Orrock’s collection. 
The other piece of satinwood illustrated 
(Plate 56) is the bow-fronted commode 
already mentioned. Its shape shows well in 
the picture, but the inlaying comes out rather 
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faintly, because it is of harewood finished 
at the edges with tiny lines of boxwood 
and ebony alternately. The harewood inlay 
stripes on either side of the centre drawers 
are etched with a delicate pattern diminishing 
as it goes towards the base. The handles, 
which are unusually fine lions’ heads, are 
thought to be by Cipriani, and, fortunately, 
are complete, for they are quite unmatchable 
by any workmen of the present day. 
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SATINWOOD COMMODE, with panels painted by Angelica Kaufmann, 
R.A. (From the collection of James Orvock, Esq.) 
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PERGOLESI COMMODE, with panels painted by Angelica 
Kaufmann, R.A. (From the collection of James Orrock, Esq.) 


THE SIXTH CHAPTER 
PAINTED FURNITURE 


@|UITE one of the most beautiful 
\ Wi] pieces of painted furniture is at 
AVA| the South Kensington Museum. 
| It is a toilette-table of exquisite 
———————! shape by Sheraton, and painted 
by Angelica Kauffman. 

Through the kindness of Mr. Orrock, 
illustrations are here given of two exception- 
ally fine painted pieces from his collection 

(Plates 63 and 64), both commodes. Besides 
these, illustrations are included of two Per- 
golesi china cabinets (Plates 65 and 66), 
both from the same collection. Pergolesi 
was an Italian who worked for the Adam 
brothers. His work being finely finished 
and made from their beautiful designs, com- 
mands a very high price; but as it is enamelled 
‘in white picked out with gold, with no wood 
showing, it is not attractive to those who 
appreciate good cabinet-making sufficiently 
to be offended at the covering up of the 
joinery with paint. A fine pier-table in Mr. 
Orrock’s collection is enhanced in aad 
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a Wedgewood plaque which ornaments the 
centre of the front. 

It is unlikely that readers of this will 
ever acquire a piece of furniture painted by 
Angelica Kauffman or made by Pergolesi, but 
it will do no harm for them to have some 
slight knowledge of such pieces. 

Ordinary Pembroke tables of satinwood 
painted with wreaths of flowers are not very 
rare, and it is quite possible some reader may 
rescue one, which he should not hesitate to 
do. I have also seen satinwood screens and 
toilette-glasses painted, both of which were 
charming in their way ; but the most common 
articles of painted furniture made were chairs, 
and they belong to the next chapter. 
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PLATE LXV 


PERGOLESI CHINA CABINET, white enamel, with 
painted decorations. (From the collection of James Orrock, 


Esq.) 
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PLate LXVI 


PERGOLESI CHINA CABINET, with marble top and marble plinth. 
(From the collection of James Orrock, Esq.) 


THE SEVENTH CHAPTER © 
CHAIRS AND SOFAS 


HAVE thought it better to 
leave the chairs and “ sophas,” 
as they are called in Hepple- 
white’s book, to be treated by 
- themselves in a separate chapter, 
since in this way it is easier to write of the 
evolution from the Tudor to the late Sheraton 
‘chair with a certain amount of clearness. 
Chairs are a very old institution; but they 
were not general in early times, stools and 
forms being considered good enough for every 
one but the master and mistress of the house. 
This, and the supposition that beech was, 
perhaps, always used, even in the earliest 
times, for this kind of furniture, would explain 
the scarcity of very old chairs, for beech has 
not the staying power of oak. Mr. Seymour 
Lucas has in his possession a massive oak 
‘one of the familiar chancel-stall order, though 
its owner is of opinion that it is not a church 
chair. It is a particularly good specimen, 
absolutely untouched by the restorer’s hand, 
and both the Norman arch and the Tudor 


rose as well as the holly and bog-oak inlaying 
7! 
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of that period are features of its decoration. 
This chair was not made for a farm or middle- 
class household. It must have been made for 
a castle, or else for the house of an exceedingly 
well-to-do burgess. 

There were no sofas as early as this, the 
nearest approach to a sofa being the settle, 
which was the “form” grown grand and 
provided with a back. A few really fine 
carved settles of early date exist; one was 
to be seen a few years ago at Moyse’s Hall, 
Bury St. Edmunds. It was a remarkably 
good specimen, longer than the settle of later 
date. It had eight legs along the front, and 
the back, which was carved, was lower than 
that of the settle we are accustomed to, which 
may be seen in use yet in some out-of-the- 
way country inns. These are usually almost 
plain, except for the relief afforded by their 
backs being panelled, like the one illustrated 
(Plate 16). I have never seen a genuine old 
settle with its legs enclosed forming a sort 
of chest, though I have been shown several 
that were originally chests which have had 
a. back and arms supplied by the dealer, 
because in that form they have a ready sale 
as “nice old oak settles, so useful for a hall.” 
Those modern useful articles are not for the 
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PLate LXVII 


-CARVED CHAIR. James I period. (A? one time in the 

possession of S. E. Letts, Esq.) This chair is somewhat 
“ similar to the one at Knole, in which James I is supposed 
to have sat for his portrait to the painter Mytens. 


PLate LXVIII 


CARVED WOOD CHAIR, stained dark 
brown. Stuart period. (Jn the possession of 
F. Fenn, Esq.) This is a good specimen of 
the double panelled high back chair, with 
all the characteristics of the period —namely, 
the shell, the claw and ball feet, and the 


half circle stretcher. 


PLate LXIX 


STAINED WOOD ARM-CHAIR. Early William 
and Mary. (In the-possession of J. Ashby Sterry, 


Esq.) The scroll-fronted frame and the scroll top 
of the back are unusually fine. 
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lover of genuine old furniture at any price, 
even the cheapest ; but a really fine old settle 
should be saved when found, particularly if 
a low-backed one of the earlier period. I 
have seen a mahogany settle very finely 
carved with a sort of shell pattern on the 
back; I only saw one, but was told by the 
dealer who showed it me that he had had 
a pair. They were probably made for the 
hall of some large country house about the 
middle of the eighteenth century. 

To return to chairs. If we leave beech 
chairs out of count for the present, and con- 
tinue to look at the evolution as it took place 
in the chairs of the nobles, we find the next 
thing after the stall shape, already referred 
to, is the so-called ‘“‘ Hamlet” chair. Whence 
came this name I do not know, unless it 
was acquired more or less lately through its 
having been the fashion for all the Hamlets 
on the stage to use a chair of this shape. 
Anyhow, the design is really old. One is 
still in existence at Knole, which is reputed 
to have been made for James I., and to have 
been used by him when sitting for his portrait 
to the painter Mytens. Its seat and back 
are covered with old velvet, and it has a 
certain charm, though nothing to the charm 
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of its successor the tall-backed chair. By 
the kindness of Mr. Letts, an illustration is 
given of a chair of a similar type (Plate 67): 
This is the low-backed armchair, which was 
apparently the form subsequently displaced by 
the more dignified and far more comfortable 
high-backed kind known to us as the “ Stuart” 
and the “ William and Mary” chair. 

Other illustrations include several repro- 
ductions of very beautiful high-backed chairs, 
some from Mr. Seymour Lucas’s collection 
and others in the possession of Mr. Letts 
and Mr. Ashby Sterry.. A beech chair 
carved and painted black is in the posses- 
sion of Mr. Seymour Lucas. It is un- 
usually large in size, and is probably of the 
date of Charles I. Sometimes these tall- 
backed chairs are oak, but most generally 
they are beech. Occasionally they are of 
walnut, but these are of later date, and are 
generally smaller in size, though still high- 
backed. Quite one of the most beautiful 
forms, to my thinking, is that with the 
double panelled cane back, like the illustration 
(Plate 68). These chairs, with their claw- 
and-ball feet, cabriole front legs, half-circular 
struttings, and shell carving, combine almost 
every distinguishing mark of the Stuart 
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Pirate LXXII 


STUFFED EASY CHAIR, with wing sides. Queen 
Anne period. (In the possession of F. Fenn, Esq.) 
This chair has a walnut frame. 


il. 


PLate LXXIII 


WALNUT-WOOD CHAIR, with turned rail. Queen Anne 
period. (In the possession of Seymour Lucas, Esq., R.A.) This 
settee or chair has the curious wide seat which obtained until 
Chippendale departed from it in his late period. 


PLate LXXIV 


WALNUT FRAMED CHAIR. (in the 
possession of Seymour Lucas, Esq., R.A.) 
The chief features of this chair are the 
beautiful half-circle rails and finely 
turned legs. 
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period. They are beech or pearwood, painted 
a very dark brown, and their probable date 
is Charles II. The illustration shows one of 
a set of six, two of which still retain their 
original old velvet cushions. 

One may almost say that the higher the 
back the earlier the chair, though this remark 
will not apply to makes before the time of 
Charles I. Afterwards the height of the 
backs gradually declined, though they were 
still very high, according to our modern 
ideas, in William and Mary’s reign. The 
‘difference was quite well marked by Queen 
Anne’s reign, however, as will be proved by 
an examination of the types of Queen Anne 
chair, which must have been in ordinary use 
until they were displaced by the Chippendale 
models. An illustration is given of a stained- 
wood armchair of the William and Mary 
period (Plate 69), with an unusually fine 
scroll-fronted frame. Up to six or seven 
years ago, Queen Anne chairs were tolerably 
common and extraordinarily cheap, for every 
one was seeking Chippendale, and would 
fook at nothing else; but now the dealers 
find there is a ready sale for ‘“‘Queen Anne” 
pieces, so, of course, they have gone up in 
price. I do not remember that the really 
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finely carved Charles or James chairs were 
ever very cheap. Perhaps the reason of this 
was that the dealer, though not always a man 
of taste, did generally know the cost of labour 
represented by fine carving. I, personally, 
have bought Queen Anne and Chippendale 
chairs for as little as five shillings each years 
ago, but was never offered a carved Jacobean 
or Stuart chair for less than thirty-five 
shillings. 

Of early sofas an illustration is included 
(Plate 70) of a Stuart piece, with an exqui- 
sitely carved front rail and the characteristic 
spiral struts. This sofa has a cane seat and 
back. Upholstery on sofas or settees and 
easy-chairs appears to have crept into fashion 
somewhat later. An illustration (Plate 71) 
is given of a William and Mary settee with 
a stuffed back. It also has a fine carved 
rail in the front, but this rail seems a sadly 
rude and degenerate one when we compare 
it with the rail on the Stuart sofa. 

Another illustration (Plate 72), shows a 
Queen Anne stuffed easy-chair with wing 
sides, or what we call now a grandfather-chair, 
and this brings me down to the Chippendale 
period, rich in so many varied forms. First, 
however, I would like to point out the reasons 
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PLATE LXXV 


CARVED STAINED-WOOD CHAIR. 
Stuart period. (In the possession of a ie 
Ashby Sterry, Esq.) This chair is inter- 
esting because it has a carved wood 
centre panel instead of a cane one. 


PLATE LXXVI 


STAINED WOOD CHAIR, with 
single cane panel. Stuart period. (In 
the possession of J. Ashby Sterry, Esq.) 
This chair is much spoilt in appear- 
ance by the stuffed seat. It would have 
a cane seat in its original condition, and, 
indeed, the cane still exists under the 
stuffing. 


PLate LXXVII 


WALNUT-WOOD- CHAIR. (In 
the possession of J. Ashby Sterry, 
Esq.) This is a beautiful specimen 
of the cane back chair of a period 
when makers were beginning to try 
to strengthen the tall backs, and hit 
on the device of pillars at the sides 
for this purpose. The chair should 
of course have the stuffed seat re- 
moved in order to uncover the 
original caning. 
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for dating the Queen Anne grandfather-chair. 
It is walnut wood; secondly, the legs and 
turned struts are typical of the period, while 
the shape, when compared with a later one, is 
finer. The curve of the arms, too, is bolder, 
znd the wings are set on to the back not quite 
at a right angle, as they are in later chairs. 
A much finer chair of this period is the one 
from Mr. Seymour Lucas’s collection illus- 
trated (Plate 73); but perhaps less interest- 
ing to the ordinary buyer of antique furniture, 
_ because it is scarcely likely that he will come 
across one. Before I leave early chairs, I 
want to say particularly that though there 
are many very fine ones with straight backs— 
witness those from Mr. Ashby Sterry’s and 
Mr. Letts’s collections—in my opinion, the 
finest have always curved backs which fit 
the figure of the person sitting on them so 
delightfully that the chairs are more comfort- 
able than any others. Possibly it was because 
this curve in time was gradually omitted that 
‘the high-backed chair went out of fashion, 
_as a really straight back is not comfortable. 
Very often Stuart and later chairs, which 
were made with cane backs and seats, have 
been stuffed over—sometimes the backs, but 
oftener the seats only. Generally the caning 
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remains, and can be felt distinctly by just 
putting the hand under the seat. Of course 
the stuffing should be removed, and the 
original caning uncovered. The reader may 
be interested to hear that three of the walnut- 
wood high-backed chairs from Mr. Ashby 
Sterry’s collection were originally the property 
of Albert Smith, which shows that there were 
some literary men with taste even in the 
early sixties. 

What is usually looked upon as the 
great chair period began about 1728, when 
Chippendale started making use of mahogany. 
A particularly interesting specimen of an early 
period of Chippendale stuffed chair is given in 
the illustration (Plate 79). The shape of this 
differs very little from the Queen Anne one 
belonging to Mr. Lucas (Plate 73). Like 
his, it is shallow, 7.e. its seat is wider across 
the front from arm to arm than it is from 
back to front. Its legs are the cabriole shape, 
with club feet, but it has no struts, and the 
carving is quite different in style from the 
bolder work of the earlier period. When I 
bought this chair, it was covered with several 
layers of dirty materials, but underneath 
them all was the original orange woollen rep, 
finished all round with brass studs, giving 
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PLATE LXXIX 


CARVED MAHOGANY STUFFED EASY CHAIR. Early Chippen- 
dale. (In the possession of F. Fenn, Esq.) This chair, which is very 
delicately carved, is of a particularly elegant shape, with a serpentine 
front. It had its original woollen covering fixed all round with brass 
nails when it came into its present owner’s possession. 
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a good idea of what the chair was like when 
it left the maker’s hands. This woollen rep, 
though one hundred and fifty years old, is still 
so strong that it is untearable, and its colour 
is hardly changed. I know no covering so 
harmonious or so durable, but though I have 
tried all the largest firms in London, I am 
unable to get the material reproduced. I in- 
tend to go on trying, however, for I believe 
most possessors of old furniture would, like 
myself, be thankful to be able to obtain a 
reproduction of one of the characteristic cover- 
ings of the period for their chairs or settees, 
which are often almost spoilt by incongruous 
modern upholstering. 

Another example of a Chippendale stuffed 
chair is illustrated on Plate 80. This one 
is in Chippendale’s later manner, with fret- 
work rails and carving to match on the arms. 
Though fine of its period, its shape is quite 
commonplace beside the earlier one, though 
this is not so evident in the reproduction 
as it is when one sees the actual chair. It 
is not very likely that the ordinary searcher 
after moderate-priced chairs will find such 
fine examples as these, but any stuffed chairs 
approaching them in shape are worth buying 
at the full price of any good modern “easy- 
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chair,’ vieghath Biors 10,  Olne no cease 
though, should any such purchase be re- 
stuffed with springs or buttoned down 
stuffing, either of which styles completely 
spoils them. I have seen an old easy-chair 
and also an old settee or double-ended sofa, 
which had been sent to a well-known London 
firm of upholsterers to be done up, utterly 
ruined in this way. As a general rule, for 
the safe guidance of people who wish for old 
furniture, let me say here, that my experience 
is, that there is no way of getting antique 
furniture done up satisfactorily out of one’s 
own house. The best thing to do, though 
not the cheapest perhaps, is to have a work- 
man sent to the furniture, instead of letting 
the furniture go to the workman, and then to 
make him understand that you intend to have 
the old work done in the old way as nearly 
as possible, and to visit him yourself several 
times during the day in order to make 
sure that he is keeping as near as possible 
to the original. Of course, this means paying 
by time, and it is impossible for an estimate 
of the cost to be given; but it is the only 
satisfactory way to get the restoring of old 
furniture done, and it is often no more expen- 
sive than the ordinary way of procuring an 
80 


PLATE LXXX 


MAHOGANY STUFFED ARM-CHAIR. Late Chippendale. (In the 
possession of F. Fenn, Esq.) A characteristic chair of the late 
Chippendale period. 
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estimate. Moreover, if you take into account 
the almost certain spoiling of the piece which 
will result if it is sent away and done by 
estimate, it is decidedly cheaper in the 
end. 

Of Chippendale’s ribbon-backed or carved- 
back chairs and settees, illustrations are given 
of some very fine examples from Mr. Orrock’s 
collection (Plates 81 and 82). These need 
no description or comment, since the illus- 
trations speak for themselves, and nowadays 

- almost every one knows that any chairs 
approaching these are very well worth saving 
as a money speculation, even if not for their 
intrinsic beauty. 

Another celebrated maker of chairs was 
Hepplewhite (see Plate 83), the first known 
maker to depart from the square-shaped back. 
His chairs usually show the shield-shaped 
back, and, as the basis for their ornamentation, 
either the wheat-ear, the honey-suckle flower, 
or the Prince of Wales feathers. Yet another 

’ chairmaker’s style is shown in Plate 89, which 

-is characteristic of Mainwaring, one of Chip- 
pendale’s minor contemporaries. 

Much more elaborate were the beautiful 
chairs and settees made by Pergolesi for the 
Adam brothers. These are not so generally 
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well known, but the style is excellently shown 
in the illustrations from the very fine and 
perfect specimens in Mr. Orrock’s collection 
(Plates 85, 91, and 92), which should make it 
possible for any one to recognize Pergolesi’s 
work, if lucky enough to come across it. 
What does not show in the illustrations is | 
the fact that these pieces are white enamelled 
picked out with gold, and the coverings are 
cashmere, painted with a design exactly 
suiting the chair or settee. 

In conclusion I come to Sheraton’s chairs. 
The prince of cabinet-makers did not make 
very beautiful chairs, but he did entirely alter 
the style that had been in favour before. 
He adopted or invented the round leg and 
the straight square back-rail, supported by 
the two principal uprights from the back 
legs, with a light interlaced centre-support. 
This, at a later period, degenerated into 
the hideous chair of early Victorian days, 
by the simple process of curving the top 
rail and replacing the slender perpendicular 
supports by the incredibly inartistic horizontal 
one, which is now, I believe, only used in the 
cheapest form of: Windsor chair made for 
kitchen use. Y 3 

Sheraton’s chairs are often very beautiful 
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in colour, being generally of satinwood or 
pale mahogany inlaid with satinwood, and the 
workmanship is very fine and delicate. Of 
course, for a room which is furnished in 
Sheraton style, they are far more suitable 
than any others. Few people seem to realize 
this, for it is quite usual to see a room 
furnished with delicately inlaid Sheraton- 
inspired furniture with heavy claw-and-ball 
footed Chippendale chairs, the effect being quite 
incongruous and untasteful. If there are 
several styles of antique furniture represented 
in the room it does not matter, but when the 
sideboard, the table, and the principal pieces 
are all Sheraton in style, it quite spoils the 
whole effect if the chairs are out of cha- 
racter; and there is the less excuse, seeing that 
Sheraton-style are still the cheapest antique 
chairs of the later makes on the market. 
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Cabinet Makers’ and Upholsterers’ Drawing Book. 
By THOMAS SHERATON. 


Cabinet Makers’ Dictionary. By Tuomas SHERATON. 
Furniture of our Forefathers. By EsTHeEr SINGLETON. 
English Furniture. By T. A. Strancr. 


Homes of our Forefathers. By Wricurt. 


INDEX 


ADAM, ROBERT and JAMES, 21, 43, 
45, 50, 53, 545 69, 81; Plates xl, 
xliv, xlv 

Agecroft Hall, Lancashire, carved- 
oak bedstead at, Plate xix 

Anne, Queen, 30, 36, 46, 64, 65, 75, 
76, 77, 783; Plates xxxiii, lxxil, 
Lxxiii, xxviii 

Armchair, stained wood, early 
William and Mary, 75; Plate 
xix 

Armchair, mahogany. Late Chip- 
pendale, 79; Plate Ixxx 


BAD imitations really an improve- 
ment on modern designs, I 
' Ball-feet, Plate iii 
Bedstead, early English carved- 
oak, Plate i (Frontispiece) 
Bedstead, carved-oak, at Agecroft 
Hall, Lancashire, Stuart period, 
Plate xix 
Bedstead, oak, at Goodwood House, 
Sussex, Stuart period, Plate xviii 
Bedstead, carved-oak, in the King’s 
room, Oxburgh Hall, Norfolk, 
temp. Henry VII., Plate xxi 
Bedstead, George the Third’s, in 
State bedroom, Goodwood House, 
Sussex, Plate xlvi 
Beech, 71, 73, 74, 75 A 
Beech-wood chair, Plate xciv 
Bible-box, 19 
Black, Adam, on Sheraton, 54 
_ Black knobs, 47, 48 
Black wood, 66 
Bog-oak and holly inlaying, 15, 17, 
onl 8,7 1-3-Plate xiii 
Bookcase and_ secretaire, ma- 
hogany inlaid, Sheraton, Plate 
xlviii 
Bow-fronted chests of drawers, 42 ; 
Plate xxxviii 
Bow-fronted commode, 67; Plate 
lvi 


Boxwood, 25, 27, 66, 67, 68 

Boxwood, stained green, Plate lxi. 

Brackets, 50; Plates, ii, iii, v, 
XXXIV 

Bracket shelves of Chippendale, 50 

Brass handles, 16, 17, 47, 48, 68 ; 
Plates, xxvii, xxix, xxxvili, lvi 

Brasses, original, their importance, 
16; Plate xv 

Bureau, walnut, early eighteenth- 
century, 33 ; Plate xxvili 

Bureau, walnut, with cabinet top, 
William and Mary, 30; Plate 
XXVi. 

Bureaux, 19, 20 


peed Adam, late period, Plate 

xi. 

Cabinet, ebony and tortoiseshell, 
Plate xxxiii 

Cabinet, oak, inlaid with mother-of- 
pearl, Stuart, 18; Plate xiv 


Cabinet, satinwood, Sheraton, 
Plate lv 
“‘Cabinet- makers’ and Uphol- 


sterers’ Guide,” the first com- 
prehensive book of designs, 45 

Cabriole legs, 16, 40,74, 78; Plates 
XXXVIl, xcill 

Candlestick stands, 48 

Cane backs, 77 

Cane panels, Plates Ixvili, Ixxvi, 
Ixxxvi 

Cane seats, 77, 78 

Card tables, 33, 46, 65; Plates 
xxxvii, Ix 

Carved-back chairs and settees of 
Chippendale, 81 

Carved legs, Plate liv 

Carved rose of Hepplewhite, Plate 
XXX1X 

Carved settees, 72 

Carving, 17, 18, 36, 37, 38, 40, 76, 
78; Plates xii, xiv, xvii, xviii, xix, 
xlvi, Lxix, Ixx, lexi, Lxxviii 
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Carving tables, mahogany, 50 

Chairs and sofas, 71 

Chair, beechwood, rail-back, pro- 
bably Stuart period, Plate xciv 

Chair, carved, James I., 74; Plate 


ii 

Chair, carved-wood, cane panel, 
Stuart, 74; Ixviii 

Chair, carved-wood, with single 
cane panel, Stuart, Plate Ixxvi 

Chair, carved, with cane seat and 
back, probably Stuart, Ixxxvi 

Chairs, Hepplewhite, 81; Plates 
Ixxxiii, Ixxxiv 

Chair, mahogany, honeysuckle- 
pattern back, Plate lxxxvii 

Chair, mahogany, probably by 
Mainwaring, 81; Plate lxxxix 

Chair by Pergolisi, 82; Plate Ixxxv 

Chair, ribbon-back, Chippendale, 
81 ; Ixxxii 

Chair, stained-wood, carved, Stuart, 
Plate Ixxv 

Chair, walnut, Plate Ixxvii 

Chair, walnut-framed, Plate Ixxiv 

Chair, walnut, carved shell on 
back and legs, early Georgian, 
Plate Ixxxviil 

Chair, walnut, with turned rail, 
Queen Anne, 77, 78; Plate Ixxiii 

Chair-backs, 75 

Chaise longue, carved walnut, 
Stuart, 76; Plate Ixx 

Chancel stall style of chair in 
the possession of Mr. Seymour 
Lucas, 71 

Charles I. period, 15, 74, 75 

Charles II. period, 27, 28, 75 

Chest, oak, with linen-fold carving 
and old lock. Early, 14; Plate 
iv 

Chest, oak, with linen-fold carving, 
Henry VII. or VIII., 10, 11, 14; 
Plate v 

Chest of drawers, lignum vite, on 
stand, Stuart, 55 ; Plate xlvii 

Chest of drawers, mahogany, bow- 
fronted, 42 ; Plate xxxviii 

Chest of drawers, light-coloured 
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mahogany, Sheraton, 58; Plate 
xlix 

Chest of drawers, oak, with veneer 
of walnut on front, Stuart, 26, 27, 
28 ; Plates xxiii, xxv 

Chest of drawers, ‘“tallboy,” 
walnut, seventeenth century, 33, 
43; Plates xxiv, xxvii 

China cabinet, Chippendale, Plate 
xi 


1 

China cabinet, Pergolesi, 69 ; Plate 
Ixv 

China cabinet, Pergolesi, marble 
top and plinth, 69; Plate Ixvi 

Chinese period, the, of Chippen- 
dale, 39 

Chippendale, 1-3, 34-41, 43-45, 50, 
51, 53, 54, 59; 75, 76, 78, 79, 81, 

3; Plates xxxv, xli, xlvi, lxxix, 

Ixxx, lxxxi, Ixxxii, Ixxxvii, xc 

Cipriani, 68; Plate lvi 

Claw-and-ball feet, 28, 39, 40, 74, 
83; Plates Ixviii, Ixxviii 

Club-feet, 78; Plates x, xv, xciii,xciv 

Club-footed table, 15, 16, 45, 46; 
Plates x, xv 

Coles Park, Buntingford, linen-fold 
panelling at, 14 

Commode, panels painted by 
Angelica Kaufmann, R.A., Per- 
golesi, 69; Plate lxiv 

Commode, bow-fronted, satinwood, 
late eighteenth century, 61, 67; 
Plate lvi 

Commode, panels painted by An- 
gelica Kaufmann, R.A., 69 ; Plate 
lxiii 

Copeland’s designs, 44 

Corner cupboard, inlaid, late eigh- 
teenth century, 62; Plate lviii 

Corner-table, mahogany, Plate xlii 

Cosmetic boxes, 58, 59 

Cottage chair, rail-back, beech- 
wood, Plate xciv 

Cradles, oak, 21 

Cross-cutting, 26, 27; Plates xxiv, 
XXV, Xxix 

Curved backs, 77 

Curved foot-rail, Plate xciii 


INDEX 


DESIGNS, first comprehensive book 
of, by Chippendale, 44 

Development from carved oak to 
mahogany, 23 

Dining-room, Old Place, Sussex, 
Stuart, Plate xxxii 

Dining-tables, oak, Tudor, 8; Plates 
ii, iil 

Distinctive marks on old furniture, 
12; imitated by dealers, 13 

Dog-tooth carving, Plate xi 

Domestic interiors, Plates 
xxxli, xlvi 

Double runners, 18, 19 

Dower-chest, oak, with drawers, 
Yorkshire, 14; Plate vi 

Dower-chest, the forerunner of 
wardrobes, chests of drawers, 
and cabinets, 9 

Presser, oak, with mouldings as 
decoration, Jacobean, Plate xx 

Dressing-table fitments, the, of 
Sheraton, 58 

Dressing-table, mahogany, inlaid 
with satinwood bands, eighteenth 
century, Plate 1 

Dumb-waiter, mahogany, 50; Plate 


xxi, 


xlili 
Durability of early oak tables, 9, 12 


Easy - chairs, mahogany - carved, 
early Chippendale, 78 ; Plate 


x 
Easy-chair, stuffed, with wing sides, 
Queen Anne, 76 ; Plate Ixxii | 

Ebony, 67, 68; Plates, xxxiii, lxi 
Edward VI. period, 17 ; 
Eighteenth century, early, period, 
. Plates x, 1, lix, lx ; 
Eighteenth century, late, period, 
_ Plates xlvi, li, liv, lvi, vii, lvili, 
i 
Elam, Mrs. A. W., 21; room at 
Lenham Court, Kent, Plate xvi. 
Elizabeth, Queen, period, 8, 17; 
Plate xv ; 
Embroidery in the King’s room, 
Oxburgh Hall, Norfolk, Plate 
xxi. 


FACTORY system, the, opposed to 
craftsmanship, 41. 

Fenn, Frederick, specimens in the 
possession of ; Plates x, xv, xxiii, 
XXvii, xxviii, xxix, xxxi, XXxvi, 
xxxviii, xlii, xliii, xlvii, xlix, liii, 
Ivi, lvii, lix, lx, Ixi, Ixviii, Lxxii, 
Ixxix, Ixxx, Ixxxvili 

Folding library steps, 57 

Four-post mahogany bedsteads, 51 

Fraud, the cheapness of commoner 
pieces, a safeguard against, 20 

French polish not on Stuart furni- 
ture, 29 

Fret-work carving, 39, 40, 50, 79; 
Plates xxxiv, xxxv 


GATE-LEG tables, oak, Stuart 
period, 15 ; Plate vii, ix 

Georgian, early, period, Plate 
Ixxxviii ; 

Gibbon, Dr., 35 . 

Gibbons, Grinling, 37, 40 

Glazed doors for cupboards, 63 

Goodwood House, Sussex, early 
specimens at, Plates xviii, xlvi 

Grandfather-chair, Queen Anne 
period, 76; Plate Ixxii 

Grandfather clock, oak, long-case, 
Plate xxii ; 

Greek-inspired moulding and 
decoration, 43, 44 

Green, the, of the Sheraton period, 

5 

Creaveed, 63, 65, 67; Plates 
liv, lix 

Greg, R. P., Esq., panelling in 
dower-house at Coles Park, 14 

Grew, E.S., Esq., oak dresser in the 
possession of, Plate xx 


HALF-CIRCLE rails, Plate lxxiv 

Half-circle stretcher, 74; Plate 
Ixviii 

Hamlet chair, 73 

Hampton Court Palace, 43, 33 

Handles, old, to be preserved, 16, 17 
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Harewood, 55, 59, 63, 66-68; 
Plates liv, lvi, Ix , 

Henry VII. Period, Plates v, xxi 

Henry VIII. period, 8, 9, 13; 
Plates v, xv 

Hepplewhite, 2, 43, 45, 53) 54) 59 
60, 71, 81; Plates xxxix, Ixxxiil, 
Ixxxiv, lxxxvii 

Hinges, long wrought iron, 12 

Honeysuckle-flower ornamentation, 
the, of Hepplewhite, 
Adams, 44; Plate Ixxxvii 

Hoof-foot, the, its probable origin, 


28 
Hubbard, P. Egerton, Esq., ma- 
hogany chair, Plate Ixxxix 
Hutch, the, 13, Plate xvii 


INCE AND MAYHEW, 44; Plate 
xxxiV 

Incongruous effects produced by 
the use of different styles, 83 

Inlaid mahogany and satinwood, 
53, 61, 62 

Inlaid oak, 17, 18 

Inlaying, 18, 24, 36, 53, 60, 67, 68 ; 
Plate lvii 

Insecurity, feeling of, suggested by 
Chippendale’s slighter chairs, 39 

Italian workmen, 18 


JACOBEAN style, 15, 17, 20, 34, 76; 
Plates ix, xx, xxix 

James I. period, 27-29, 73; Plate 
Ixvii 

Johnson, a small maker of furni- 
ture, 44 

Jones, Inigo, 44 

Jones, W., idea of producing books 
of designs first practised by, 44 


KAUFMANN, ANGELICA, 69, 70; 
Plates Ixiii, Ixiv 

Kent, his book of designs, 44 

Key plates, 17; Plates xxvii, xxix 

King-wood, 55; Plate lvii_ 

Knee-hole tables, Jacobean, 33, 48 ; 
Plate xxix 

' Knife-boxes, mahogany, 50 
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81; of 


LENHAM COURT, 
Plate xvi 
Letts, S. E., Esq., 3, 40, 74, 773 
specimens at one time in the 
possession of ; Plates iii, viii, xvii, 
xvii, Ixx, lxxxvi, lxxxvul, xc 
Lignum vite or walnut root, 55 
Linen-fold panels, 13, 14; Plates 
iv, v, xxi 
Locks, 14, 44 
London a good hunting-ground for 
old specimens, 7 
Lucas, Seymour, Esq., R.A., 9, 14, 
17, 18, 71, 74, 77, 78, specimens 
belonging to; Plates ii, iv, v, xii, 
xiv, lxxi, bxxiii, xxiv 


room at, 214 


MAHOGANY, its introduction, 35; 
made up on deal generally value- 
less, 46; heaviness and solidity 
indications of genuineness, 45 ; 
light-coloured, 59, 60, 83 ; Plates 
xlix, Lxi 

Mainwaring, 44, 81; Plate lxxxix 

Mary, Queen of] Scots, em- 
broidery said to be her work, 
Plate xxi 

Marie Antoinette, English taste 
influenced by specimens from 
her Court, 60 

Method of dealing with old speci- 
mens, II 

Mew, Egan, Esq., specimens be- 
longing to, Plates xxxvii, lii 

Mirror by Adam, Plate xlv 

Modern ways of acquiring furniture 
compared with the old, 30, 31, 


32 

Mother-of-pearl inlaying, 15, 18; 
Plate xiv 

Mouldings, 26; Plates xx, xxvi, 
xxviii, xxxiii, xlvii 

Moyse’s Hall, Bury St. Edmunds, 
carved settles at, 72 

Mytens, 73; Plate Ixvii 


NEST-TABLES, 48 
Norman arch, the, 11, 71 


INDEX 


Oak furniture, 8; chairs, 22; 
kneading - troughs, 21; wash- 
stands and towel-airers, appa- 
rently non-existent, 21 

Occasional-table, mahogany, Ince 
and Mayhew, Plate xxxiv 

Occasional-table, mahogany, Chip- 
pendale, Plate xxxv 

Occasional-table, mahogany, shell- 
edged, Plate xxxvi 

Old ‘Place, Sussex, dining-room, 
Plate xxxii 

Ormolu, rails of, 50 

Orrock, James, Esq., 3, 50, 67, 69, 
81, 82, specimens belonging to ; 
Plates xl, xli, xliv, xlv, xlvili, lv, 
Ixii, Ixiii, Ixiv, Ixv, Ixvi, lxxxi, 
Ixxxii, Ixxxiii, Ixxxv, xci, xcii 

Oxburgh Hall, Norfolk, The King’s 
room at, Plate xxi 


PAINTED furniture, 60, 69, 70; 
panels, Plates Ixiii, lxiv, Ixv 

Panelling, Plate xiii, xxvi; in the 
King’s room, Oxburgh Hall, 
Norfolk, Plate xxi; oak, from 
Sizergh Castle, 17; Plate xiii 

Pear-wood, 75 

Pembroke tables, 45, 65, 70 

Pembroke table, -satinwood inlaid 
with tulipwood, eighteenth-cen- 
tury, Plate lix 

Pergolesi. 67, 69, 70, 81, 82; Plates 
Ixiv, Ixv, lxvi, Ixxxv, xci, xcii © 

Pier-tables, 69 

Pier-table, harewood, 67; Plate 
liv 

Pier-table, satinwood, Sheraton, 
59, 67; Plate Ixii 

Pigott, Mrs., ebony and tortoise- 

- shell cabinet in her possession, 
Plate xxxiii 

Press, oak, sixteenth-century, 17 ; 
Plate xii 

Prince of Wales’ feathers, 81 

Probable cost of specimens, 5, 17, 
20, 76, 80 é 

Proper surroundings an important 
factor, 2 


O 


Ram’s head and wreath, the, of 
Adams, 44 

Reason why the finest furniture is 
not now produced, 6 

Reproduction, the, of unique speci- 
mens, 56 

Pr as and restoring, 4, 5,6, 29, 

fo) 

Revival of taste, a, the only hope 
for craftsmanship, 41 

Ribbon-back, 81; Plates Ixxxi, 
Ixxxii 

Roman occupation, the, its probable 
influence on furniture, 9 

Room at Lenham Court, Kent, 21 ; 
Plate xvi 

Room, the King’s, at Oxburgh 
Hall, Norfolk, Plate xxi 

Roses or rosettes, the, of Hepple- 
white, 43 

Rosewood, 63, 67 


Satinwood, 55, 58-61, 63-67, 70, 83 
Plates xxx, liv, lv, lvi, lvii, lix, lx, 
Ixi, Ixii, Ixiii 

Satinwood bands; Plates 1, li, 
Mviii 

Satinwood bureaux, 65 

Satinwood screens, painted, 70; 
toilette-glasses, painted, 26 

Sawing, improvements in, their in- 
fluence on inlaying, 24 

Screens, mahogany framed, 48 

Screen table, 57 

Serpentine-fronted chest of drawers, 
59; commode, 61 

Settees, 76 : 

Settee, mahogany, probably Chip- 
pendale, Plate xc 

Settees, by Pergolesi, 82; Plates, 
xci, xcii 

Settee, ribbon-back, Chippendale, 
81; Plate Ixxxi 

Settee, walnut, Queen Anne, Plate 
Ixxviii 

Settee, walnut, William and Mary, 
76; Plate Ixxi : 

Settles, 21, 72, 73 5 Plate xvi 
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Seventeenth century, walnut “ tall- 
boy,” Plate xxvii 

Shell, the carved, of the Queen 
Anne period, 36, 46, 62, 73, 743 
decoration, Plates xxxvii, lviii, 
Ixviii, Ixxvili 

Sheraton, 2, 4, 45, 53-56, 58-61, 67, 
69, 71, 82, 83 ; Plates x vili, xlix, 


lv, Ixi 

Shield- Biapel back, the, of Hepple- 
white, 81 

Shield-shaped toilette-glass, Plate 
XXX 

Side-boards, 61 

Side-board, Adam, 50; Plate xliv 

Side-board, mahogany, late eigh- 
teenth century, 62; Plate lvii 

Six-legged, six-sided oak table, 
Tudor, Plate vili 

Sea ee period, Plate xii, 


Bist Castle, 17, 24; oak panel- 
ling at, Plate xili 

Smith, Albert, specimens originally 
his property, 78 

Smoker’s box, Plate xvi 
Sofas, or “‘ sophas,” 71, 72, 76 

South Kensington School of Art 
needlework, Plates i, xxii 

South Kensington Museum, 17, 24, 
69 ; Plate xiii 

Spandrils, carved, 14 

Spiral legs, 15, 16; Plates vii, xiv, 
xlvii 

Spiral rails, 28 ; Plate lxx 

Spiral struts, 76 


Square piano, mahogany, late 
eighteenth-century, Plate 
Ixi 


Sterry, J. Ashby, Esq., 30, 74, 77, 
78, specimens belonging to; 
Plates xxvi, lxix, Ixxv, Ixxvi, xxvii, 
XCiii 

Straight square back-rail, the, of 
Sheraton, 82 

Strawberry Hill, 4o 

Struts or stretchers, 


8, 38, 78; 


Stuart period, the, 5, 18, 27-29, 
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37-39; 55,74 76, 773 Plates vi, 
vii, xiv, xv, xviil, xIx, xxiii, xxxi, 
xxxii, xlvii, Ixviii, xx, Ixxv, Ixxvi, 
Ixxxvi, xciv 

Sycamore, 55; Plate xlvii 


TABLE, club-footed, oak, seven- 
teenth-century, 15, 16; Plate x 

Table, small oak, 16; Plate xi 

Tables, small mahogany, with long 
legs, 48 

Tall chests of drawers, 42 

Tapestry in the King’s Room, Ox- 
burgh Hall, Norfolk, Plate xxi 

Testers, Plate xviii 

Toilette-glasses, 59 

Toilette-glass, mahogany, inlaid, 
Plate lii 

Toilette-glass, mahogany, inlaid, 
serpentine-fronted,shield-shaped, 
Plate xxx 

Toilette-glass,mirror placed length- 
wise, bow-fronted, Plate liti 

Toilette-glass, oak, inlaid, Stuart, 
34; Plate xxxi 

Toilette-table, 57, 69 

Towel-horses, mahogany, 49 

Trays, mahogany, 50 

Treatment of old specimens, 11 

Tricks and frauds of dealers, 5, 6, 
13, 47, 61, 62, 64, 65, 72 

Triple mirror, 58 

Tudor period, 9, 37,71 5 Plates ii, 
iii, viii 

Tudor rose, II, 71 

Tulipwood, 55, "63, 65; Plate lix 

Turned legs, 15, 16, 62; Plate lxxiv 

Turned rail, Plates XXXIV, — 
xciv 

Turned struts, 77 

Twisted carving, Plate xliii 


UNSUITABLE surroundings, 2 

Upholstery, 76, 78-80, 82 ; Plates 
XC, XCi, XCil 

Urn, the, of Adams, 44 

Urn stands, 48 


INDEX 


VARNISH, a remarkable early, 29 
Veneering, 34, 36, 63; Plate xxiii 
Victorian period, 19, 47, 82 


WALNUT furniture, 23 

Walpole, Horace, a piece supposed 
to have been made for, now 
in the possession of Mr. Letts, 


40 
Wardrobe, mahogany, by Hepple- 
white, 43 ; Plate xxxix 
Washstands, mahogany, 49 
Washstand, mahogany, late eigh- 
teenth century, Plate li 
Wedgwood plaque in a pier-table 
in the possession of James Orrock, 
Esq., 70 
Wheat-ear ornamentation, the, of 
Hepplewhite, 81 ; Plate Ixxxiv 


“ Wicker-chairs ” 
Chaucer, 8 

William and Mary period, 30, 74- 
76; Plates xxvi, Ixix, Ixxi 

Windsor chair, wheelback, Plate 
xcili , 

Wine-coolers, mahogany, 50 

Wooden hinges, 48 

Wooden pegs, 15 ; Plate vi 

Wren, Sir Christopher, cabinet 
presented to, by Queen Anne, 
Plate xxxiii 

Writing-slide, 33 ; Plate xlix 

Writing-table, club- footed, oak, 19, 
57; Plate xv 

Wyllie, Mrs. C. W., 3, specimens 
belonging to ; Plates vi, vii, ix, 
xi, XXX, XXXIX, ‘liv, Iviii, Ixxxiv 


mentioned by 


YORKSHIRE dower-chest, Plate vi 
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Pattern Design. 


A Book for Students, treating in a practical way of the Anatomy, 
Planning, and. Evolution of Repeated Ornament. By Lewis F. 
Day. Containing 300 pages, with 300 Illustrations from drawings 
and photographs. Demy 8vo, cloth, gilt. 7s. 6d. net. 


‘Every line and every illustration in this book should be studied carefully and continually by 
everyone having any aspiration toward designing.” —The Decorator. 


“The book is a serious contribution to the question of pattern designing, and is written 
expressly for the designer. It may be strongly commended to all who are studying the designing of 
textiles or wall papers, as the counsel it gives is the result of long years of experience.” —The Journal 
of Decorative Art. 


Ornament and its Application. 


A sequel to “ Pattern Design,” and an Introduction to the Study 

of Design in relation to Material, Tools, and ways of Workman- 

ship. By Lewis F. Day. Containing 320 pages, with 300 Illustra- 

tions of Decorative Objects and Ornament, reproduced from 
photographs and drawings. Demy 8vo, cloth, gilt. 8s. 6d. net. 

Mr. Water CRANE, writing in the Manchester Guardian, says: ‘‘ . . . The work can be con- 

fidently commended as a most workmanlike and accomplished treatise not only to all students of 
design, but to artists and craftsmen generally. ‘he illustrations are extremely rich and varied.” 

“Tt bears the unmistakable impress of originality and practical utility. . . . It deals with its 


subject far more fully than any previous publication, whilst the numerous excellent illustrations will 
be an invaluable aid to teacher and student.” —T7he Studio. 


Lettering in Ornament. 


An Enquiry into the Decorative Use of Lettering, Past, Present, 
and Possible. By Lewis F. Day. With 200 Illustrations from 


photographs and drawings. Crown 8vo, cloth. 55. net. 
CoONTENTS.—The Printed and Written Page—Inscriptions—Scrolls and Labels 
—Monograms—Cyphers—Combinations—Initial Letters—DecorativeLettering. 


‘The book itself is an admirable one, and the author's clearness of thought and expression 
makes it most readable and instructive. . . . The illustrations range over a wide field and are in- 
valuable, as they show at once what has been done by the artists of many nations.” —The Builders’ 
Sournal. , 


Penmanship of the XVIth, XVIIth, and 
XVIIIth Centuries. | 


A Series of Typical Examples from English and Foreign Writing 
Books. Selected by Lewis F. Day. With Short Critical Notes on 
Penmanship and the Examples illustrated by Percy J. SMITH, 
Lecturer on Writing and Illuminating at the L.C.C. Camberwell 
and Putney Schools of Art and Crafts. Containing over 100 


Examples, chiefly full-pages. Crown 4to, artistically bound. 
18s. net. 


“It is impossible to give any idea by mere description of the beauty and artistic qualities of 
many of the examples, or the ingenuity and executive skill that make some veritable tours de force 
of handwriting. ‘The book deserves to be studied, ahd should prove, in Mr, Day’s words, a very 
mine of suggestions for the inspiration of writers, illuminators, architects, engravers, and the 
numerous art workers who have to use lettering.” —The Westntinster Gazette. 

“The result is a collection of examples which cannot fail to excite the admiration of any one 
who is susceptible to the charm of beautiful penmanship.” —The Studio. 

“The pages of ‘Penmanship’ give the quintessence of a hundred books. Decorators and 
designers as well as architects should possess a copy of it. , . . The examples selected are charming 
to look upon, and form altogether such a collection as it is almost impossible to get together again.” — 
The Architectural Review. 


94, HIGH HOLBORN, LONDON. 3 
Alphabets, Old and New. | : 


Containing over 200 complete Alphabets, 30 Series of Numerals, 
Numerous Facsimiles of Ancient Dates, etc. Selected and 
arranged by Lewis F. Day. Preceded by a short account of the 
Development of the Alphabet. Third Edition, revised and enlarged, 
with many further Examples. Crown 8vo, cloth. 595. net. 

The acknowledged work of reference for every architect, draughtsman, 
designer, and craftsman. 


= ** Everyone who employs practical lettering will be grateful for ‘Alphabets, Old and New.’ 
{r. Day has written a scholarly and pithy introduction, and contributes some beautiful alphabets of 
his own design.” — The Art Fournal. 
“e 3 
eee bees proved more helpful than any ever before issued on the subject of 
“The book is sufficiently comprehensive. In it an abundance of patterns will be found for 
copyists, while those who endeavour to be original have much which is inspiring. The collection is 
at once practical, historical andjimaginative.”—The Architect. 


Art in Needlework. 


- A Book about Embroidery. By Lewis F. Day and Mary 
Buckie. Second Edition, revised, containing 80 full-page Plates, 
reproduced from photographs, and 45 Illustrations in the text. 
Crown 8vo, cloth. 55. net. 

An invaluable Review of the Art and Practice of Embroidery. 


‘Tn this volume embroidery is looked at wholly from its practical side ; but we need hardly say 
that the names of the authors ensure that zsthetic discrimination which when applied to the practice 
of needle-craft raises it toan art. . . . There can be no doubt that the joint authorship has given us 
an ideal handbook, such a good one, indeed, that we do not think it is likely to be supplanted.” —A7ts 


and Crafts. 


Ss . In the present work the public have 


needlework on the part of this veteran writer, 
tributed by Miss Buckle, whose name is familiar as 
period. It is worth its weight in gold.” —Home Art Work. 


Windows: A Book about Stained and Painted 


Glass. 


By Lewis F. Day. Third Edition, revised and enlarged. Con- 
taining 420 Pages of Text-and 300 Illustrations, 41 of which are 
full-page, of the finest Historical Examples of all Countries and 


Periods. Large 8vo, cloth, gilt. A1 15. net. 


* * In this edition the plates have been entirely reproduced afresh, and 
many new ones are included. 


the benefit of prolonged consideration of decorative 
coupled with a mass of practical information con- 
that of one of the most noted embroiderers of the 


‘* Contains a more complete popular account—technical and historical—of stained and painted 


glass than has previously appeared in this country.”—7he Times. 
‘©The book is a masterpiece in its way... - amply illustrated and carefully printed; it will 


Jong remain an authority on its subject." —The Art Fournal. 
‘© Mr, Day has done a worthy piece of work in more than his usual admirable manner. . . 
the illustrations are all good, and some the best black-and-white drawings of stained glass yet pro- 


 duced.”"—The Studio. ; 
‘© Windows’ is not only an exceedingly beautiful book, but it is one which will be found to 

be of practical value to the ordinary amateur, who wishes to know a little of the intricacies and 
gly easy and unconventional 


technicalities of this great branch of Art. It is written in an exceedin y y 
manner, and the illustrations are everything that illustrations ought to be.” —The Church Times. 
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Nature and Ornament. 


By Lewis F. Day. Two vols., medium 8vo, cloth lettered, prices 
as below, or complete in one handsome volume, containing 400 
pages and 9s0 Illustrations, cloth, gilt. 12s. 6d. net. 

Vol. IL—NaTuRE THE Raw MATERIAL OF DESIGN. 
Containing 120 pages and 350 illustrations, comprising 500 
examples, including a fine series of specially drawn plates of plant 
form, growth, and detail. 55. net. 


‘Mr. Day's book exhibits on every page deep knowledge and practical experience in the possi- 
bilities of the study of nature in many phases.”—The Manchester Guardian. 

“It is the result of mature, practical experience of one ofthe most talented designers of the day.” 
—The Pottery Gazette. 


Vol. II.—ORNAMENT THE FINISHED PRopUCT OF DESIGN. 
Containing 290 pages and 600 full-page and smaller Illustrations, 
from specially made drawings and photographs, of the treatment 
of natural form in Design and Decoration. 7s. 6d. net. 


“The two volumes are thus complementary, and taken together form a complete treatise on 
design, which has the advantage of being the work of a skilled and experienced designer. Not the 
least valuable feature of the book is the series of over three hundred examples drawn from very 
various sources with which it,is illustrated.”—7The Scotsman. 


Enamelling. 


A comparative account of the Development and Practice of the Art. 
For the use of Artists, Craftsmen, Students, etc. By Lewis F. Day. 
Containing 214 pages of Text, with 115 Illustrations reproduced 
from Drawings and Photographs. Demy 8vo, cloth. 7s. 6d. net. 


‘© Allthe kinds of enamel work that have ever been done are passed under review in brief yet 
pregnant chapters, so clearly reasoned, so ably arranged that the veriest novice might rise up from 
its perusal feeling, with a glow of satisfaction, that ‘now he really knew.’ ... . We heartily 
commend it to all who are interested in artistic things, for it is a splendid exposition of one of the 
oldest and most beautiful of artistic methods by one who has studied and practised much in the 
decorative arts.” — The Manchester Guardian. 


Decorative Brushwork & Elementary Design. 


A Manual for the Use of Teachers and Students. By Hrnry 
Capness, Second Master of the Municipal School of Art, Man- 
chester. Third Edition, revised and enlarged, with 470 Examples 
of Design and Nature Study. Crown 8vo, cloth. 3s. 6d. net. 


‘* One of the most instructive books we have ever seen on this subject. Design is here treated in 
a masterly way, the author going to the best available sources for his illustrations, all of which are 
admirable.”— The Schoolmaster. 


Composition. ‘ 


A Series of Exercises in Art Structure for the Use of Students 
and Teachers. By ARTHUR WESLEY Dow, Professor of Fine 
Arts in Teacher’s College, Columbia University, New York. 
Seventh Edition, revised and enlarged, containing 128 pages, with 
over 400 Illustrations in line and half-tone, and 8 full-page Plates 
in Colour. 4to, boards. 17s. 6d. net. 

_The purpose of this book, which is regarded as a “‘ classic” on Art educa- 
tion, is to present authoritatively the synthetic method of teaching Art—the 
approach through Design, instead of through Drawing (from Nature)—con- 
sidering Art as something built-up of synthetic ling, dark-and-light, and colour. 
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Modern Practical Design. 


By G. W. Rueap, R.E., Hon. A.R.C.A., Author of “The Prin- 
ciples of Design,” etc. Containing 240 pages, with 160 photographic 
and other Illustrations, of modern designs and decorative objects 
by leading contemporary designers. Large 8vo, cloth. 7s. 6d. net. 


The book endeavours to indicate, so far as is possible within its limits, the 
technique and practical methods to be followed in designing for all the principal 
decorative arts under modern processes of manufacture. It differs from Mr. 
Rhead’s ‘‘ The Principles of Design,” in that it turns from elucidating principles 
to the discussion of and the practical methods of design and craftsmanship, and 
its illustrations represent modern rather than past art. 


ConTents.—Plant Form as the Basis of Ornament—The Ornamental filling 
of spaces—All-over-Patterns—Textiles and Wall Papers—Book Decoration and 
Bookbinding—Pottery—Stained Glass—Metal Work and Jewellery—Wood 
Working and Carving—Dress, Embroidery, Fancy Costume, the Fashion 
Plate—Fans and Lace—Posters. 


The Principles of Design. 


By G. WooLLiscrorT RHEAD, Hon.A.R.C.A. With16 photographic 
Plates and over 400 other Illustrations, chiefly line drawings by the 
Author. Second Edition, revised and enlarged. Containing 
additional chapters on the Elementary Principles of Light and 
Shade, the Laws of Colour, Harmony and Contrast, and the 
Treatment of Drapery, thus covering more fully the ground of the 
new examinations in Art instituted by the Board of Education. 
Demy 8vo, art linen, gilt. 75. 6d. net. 


“The name of the author of this valuable handbook is a guarantee of accuracy and effective 
“¢reatment. Each section contains the very pith of the matter dealt with, and the numerous illustra- 
tions admirably supplement the text."— The Studio. 


An Alphabet of Roman Capitals. 


Together with three sets of lower-case letters, selected and enlarged 
from the finest examples and periods. By G. WOOLLISCROFT 
Rueap, R.E., Hon. A.R.C.A., Lond. Each letter 7 ins. square, 
with descriptive text. In stout wrapper-envelope. 25. 6d. net. 


: Proressor W. R. LETHABY writes :—‘ I am very glad that your specimen Alphabets have been 

published. Some definitive examples to which one could point have been badly wanted. I hope 
every art school in the country will soon be provided with a copy, and in that case I do not doubt 
we shall shortly see a much-needed improvement in this simple matter of lettering.” 


Lettering and Writing. 

A Series of Alphabets and their Decorative Treatment, with 
Examples and Notes Illustrative of Construction, Arrangement, 
Spacing, and Adaptation of Letters to Materials. By PERcy J. SMITH, 
Instructor in Writing and Illuminating at the L.C.C. Camber- 
well School of Arts and Crafts. Containing 16 plates in 
line, reproduced to a large scale. Large quarto, in case, 3s. 6d. net. 

CoNTENTS.—Roman Capitals—Half Uncials and Uncials— Small Letters— 
Italic Capitals, ‘‘ Swash,” and Small Letters—Many Examples of Illuminating, 
Ornament, Spacing, Contractions, Borders, Devices, and Photographic Fac- 
similes of Incised, Painted and Illuminated Inscriptions. 


\ 
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The Styles of Ornament, 7 


From Prehistoric Times to the Middle of the XIXth Century. A 
Series of 3,500 Examples Arranged in Historical Order with 
Descriptive Text for the use of Architects, Designers, Craftsmen 
and Amateurs. By ALEXANDER SPELTZ, Architect. Translated 
from the Second German Edition. Revised and Edited by 
R. Puené Spiers, F.S.A., F.R.I.B.A. Containing 650 pages with 
400 full-page Plates exhibiting upwards of 3,500 separate Illustra- 
tions. Large 8vo, cloth, gilt. 155. net. 
The 400 plates in which the several styles of ornament are illustrated contain 
a larger and much more varied series than in any work hitherto published. 
Indeed the volume forms a veritable Encyclopedia of the Evolution, Develop- 
ment, and Application of Ornament in Architecture and the Decorative Arts 


throughout the ages, and it should prove of great value to the architect, crafts- 
man, designer, and student. 


The Historic Styles of Ornament. 


Containing 1,500 Examples from all Countries and Periods, ex- 
hibited on roo Plates (size 12} ins. by 93 ins.), mostly printed in 
Gold and Colours, together with 120 Line Drawings in the text. 

With Historical and Descriptive Text, translated from the German 
of H. Dotmetscu. Second English Edition, revised and edited by 
R. Puenf Spiers, F.S.A., F.R.I.B.A. Small folio, cloth, gilt. 
ZG Senet, 


This work forms a well-selected and moderately priced Grammar of Ornament, 
in which advantage has been taken of the increased knowledge of examples of 
certain styles of Historic Art, particularly of the Renaissance and later periods. 
In its compilation special care has been taken to select prominent and charac- 
teristic types, and many examples hitherto unpublished have been shown. The 
work illustrates not only surface Ornament but also many Decorative Objects, 
Materials and Processes, such as Bookbinding, Embroidery, Faience, Tapestry, 
Metal-work, Illuminations, Intarsia, Jewellery, Mosaic, Plaster-work, Pottery, 
Sgraffito, Stained Glass, Wall and Ceiling Painting, Wood-work, etc. 


Heraldry as Art. 


An Account of its Development and Practice chiefly in England. 
By Grorce W. Eve, R.E. Containing 320 pages, with 317 
Illustrations of typical Heraldic Design, Old and New, from 
Photographs and Drawings. Demy 8vo, cloth, gilt. 12s. 6d. net, 


The present volume, which sets forth in a practical manner the essential 
principles of Heraldic Art, is especially intended for the guidance of Designers, 
Craftsmen and Students, who in varying degrees employ heraldic motives, and 
is no less addressed to those who being otherwise interested in the subject should 
therefore know something of the aims and methods Of its artistic interpretation, 
and of the technique of the processes that are involved in the production of 
various kinds of work. 

“‘Mr. Eve’s book will prove extremely useful to designers who have occasion to introduce 


heraldic symbols into their work. The author is thoroughly at home in the subject, and his 
exposition of it is both lucid and exhaustive.” —The Studio. : , 

“The work may be recommended as a thoroughly interesting introduction to and exposition of 
an art of great historical value. . . . Mr. Eve does not neglect the alphabet of his art, so that his 
book may be read with advantage by those who have a general interest in the subject, as well as by 
those who are more directly concerned.” —The Dazly Telegraph. 
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A Handbook of Ornament. 


With 3,000 Illustrations of ‘the Elements and the Application of 
' Decoration to Objects systematically arranged according to sub- 
ject and material. . By F. S. Meyer, Professor at the School 
-of Applied Art, Karlsruhe. Third English Edition, revised by 
Hueu Stannus, F.R.I.B.A. Thick demy 8vo, cloth, gilt. 12s. 6d. 


‘* A library, a museum, an encyclopedia, and an art school in one. To. rival .it as a. book of 
reference one must fill a bookcase. The quality of the drawings is unusually high, the. choice of 
examples is singularly good. . . . So good a book needs novpraise. If any designer failed to see it, 
or having done so, failed to put it on his shelves, it would not avail that one wrote columns in its 
praise here ; but should a designer by force of circumstances be compelled to limit his library to a 
single book, one is strongly tempted to advise him to choose this, which is practically an epitome of a 
hundred works on design.” —The Studio. ; : 


“Tt is seldom that the designer comes upon so useful a book as this.. Not that it answers’ in the 
least to its title of ‘handbook.’ It might much more properly be called an Encyclopedia of Orna- 
mental Forms. . . . It contains ina compact and handy form much that even the experienced work- 
man will be glad to have thus systematically arranged ; whilst to the student, rightly used, it shquid 
be invaluable.” —The Art Fournal, : 


A Manual of Historic Ornament. 


Treating upon the Evolution, Tradition, and Development of 
Architecture and other Applied Arts. Prepared for the use of 
* Students and Craftsmen. By RicHarp GtazierR, A.R.1.B.A,, 
Headmaster of the Manchester School of Art. Second Edition, 
revised and enlarged. Containing upwards of 500 [Illustrations 
drawn by the author. Royal 8vo, cloth, gilt. - 6s. net. 


- Wot since the publication of Owen Jones’ celebrated ‘Grammar of Ornament’ have we seen 
any book, brought out on popular lines, that could compare with Mr. Glazier’s ‘Manual.’ In many 
ways it is the better book of the two... . It simply abounds with beautiful, delicately-drawn 


illustrations, and torms a perfect treasury of designs.”’—The Bookseller. _ ; 

“Tt would be difficult, if not well-nigh impossible, to find a more useful and comprehensive book 
than this, which contains examples of all the leading groups of ornamental design, and many more 
minor ones, but invariably interesting and valuable.”—The Atheneum. 


Terms used in Ornamental Design. 


Their Application Defined and Explained. By T. EratT Harrison’ 
and W. G. Pautson TownsenD, Examiners in Design to the 
Board of Education. Illustrated by 37 Plates, exhibiting many 
‘ beautiful examples of design, and including specimens of weavings, 
printed fabrics, carvings in marble, stone, iron, and wood, metal 
. work, leather work, embroidery, etc., both old and new. Large 
8vo, cloth. 35. 6d. net. . ; 


SA careful study of this praiseworthy book should open the eyes of the student, particularly to 
two things, firstly, by enabling him to see the foundation upon which any design, however complex, 
was built up ; secondly, by showing him the great value of a sound ornament basis, without which 
he can never do great things. . . - The drawings possess great technique combined with 
appreciation of the relative values of line.” —7he Queen. : 


Should We Stop Teaching Art? 


By C. R. ASHBEE, Author of “Country Cottages,” ‘‘ Modern 


Silverwork,” etc. 8vo, boards, buckram back. 35. 6d. nets 
Mr. Ashbee deals with the question from the point of view of national 

education as a whole, and is outspoken in his praise or blame of State or 

municipal departments. He gives an interesting history of modern art education 


in England. 
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The Collector’s: Library. 


A Series of Handbooks written by experts providing information 
of really practical value to Connoisseurs, Collectors, Designers, and 
Students, finely Illustrated by choice reproductions in monotint 
and colour from Photographs of existing Specimens in Private and 
Public Collections. Large 8vo, in cloth, gilt, price 6s. net each. 
Each volume forms an ideal introduction to the study of its subject, simply 
told and clearly expressed. Not the least fascinating quality of this series is the 
recall of the fashions of a byegone age; many a detail in the daily life of our 


ancestors is suggested in these pages, the furnishing of their rooms, the hangings 
on the walls, the table vessels, whether of pewter, silver, glass, or china. 


(1) Old English Furniture. 


By FREDERICK FENN and B. WyLLiz£. Containing go pages and 
94 Illustrations. Large 8vo, cloth, gilt. 6s. net. 


A book by one who has been for so many years a collector as Mr. Fenn, is 
of the greatest assistance to the amateur. Mr. Fenn is fortunate in the collabora- 
tion of Mrs. Wyllie, of whom he says, ‘‘her intuitive knowledge exceeds that 
of any one I have met.” Besides many excellent illustrations the volume 
contains a very readable history of English furniture, and some valuable 
suggestions as to the setting for the different styles of furniture. 


(2) French Furniture. 


By ANDRE SaGLio. Containing 193 pages and 59 Illustrations. 
Large 8vo, cloth, gilt. 6s. net. 


The author cleverly discriminates amongst the influences at work and shows 
how the national art was at the root of most of the furniture for which France 
is famed. The story of the designers and manufacturers is told charmingly, and 
the various fashions in furniture and decoration, and how they depended upon 
the events of history, are vividly indicated, 


(3) Sheffield Plate. 


By BERTIE WYLLIE. Containing 161 pages and 121 Illustrations 
including a series of the Marks. Large 8vo, cloth, gilt. 65. net. 


This vivaciously written handbook, with its admirable illustrations, is just what 
is wanted by the would-be collector of Sheffield Plate, giving as it does a 
history of its subject and a timely and forcible warning to the enthusiastic 
amateur. 


_ ‘It is with no ordinary pleasure that we welcome this book, written with a complete knowledge 
of its subject both as regards its technical and artistic aspects, and with the view of reviving an . 
industry almost on the verge of extinction.””—Zhe Atheneum. 


“Mrs. Wyllie wastes no words in telling her story, and though the book only contains six 
chapters, it contains all that an amateur need know about Sheffield plate.”"— The Connoisseur. 


(4) Old Pewter. 


By MatcoLm BELL. Containing 186 pages and 106 Illustrations, 
including a series of the Marks. Large 8vo, cloth, gilt, 6s. net. 


Mr. Bell deals comprehensively with his subject, the result being a thorough 
description of the metal, its manufacture, and its origin. Interesting glimpses 
into the manners and customs of the periods treated are also given. 

“The excellent series of illustrations surpass both in importance and number those of far more 


expensive volumes. This book certainly ought to be inthe hands of every collector. . . . The author’s 
various brief chapters show a considerable mastery of and love for his subject.” —The A thenwuz. 
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(5) Dutch Pottery and Porcelain. 


By W. Pitcairn KNowLes. Containing 122 pages and 54 Illustra- 
tions (18 of which are in colour), including a series of the Marks. 
Large 8vo, cloth, gilt. 6s. net. 


The work of one so well versed in his subject as Mr. Pitcairn Knowles (who 
has lived in Holland for many years) is of great value to the collector. With 
its delightful illustrations and vividly told story of pottery and porcelain in 
Holland, this book calls for the attention of all those interested in the craft or 
possessed of a love for beautiful works of art. It is as thorough as it is 
attractive, and thus appeals to the specialist. 


(6) French Pottery and Porcelain. 


By Henri FRANTZ. Containing 176 pages and 77 Illustrations 
(7 of which are in colour), including a series of the Marks and 
Monograms. Large 8vo, cloth, gilt. 65. net. 


Thanks to the author’s intimate knowledge of his subject and facility of 
expression, the distinctive qualities of the various faiences of France are 
admirably suggested, and the story of their production well told. Of obvious 


use to the collector—indispensable indeed, with its wealth of information—this 
book is so written as to be of interest to any who care for pottery or porcelain. 


En an Table Glass. 
Dh 8 


By Percy Bate. Containing 121 pages and 67 Plates, illustrating 
254 examples. Large 8vo, cloth, gilt. 6s. net. 


The glass vessels of the Eighteenth Century in England possess in their 
variety and their simplicity an interest which is very real and very lasting. 
And, apart from their intrinsic beauty and merit, they have for collectors of 
moderate means the advantage of being attainable at a comparatively small cost. 

“ The author is very enthusiastic and has much knowledgeof his subject. . . . His tastefully. 
and pleasantly written volume contains indeed a vast amount of information not dreamed of in the 
philosophy of ordinary collectors of old English glasses.” —The Atheneum. 


(8) English Embroidery. 

_-By A. F. Kenrick, Keeper of the Textile Department of the 
Victoria and Albert Museum. Containing 125 pages and 64 
Illustrations (4 of which are in colour). Large 8vo, cloth, gilt. 
6s. net. i 


This volume forms a reliable guide through the main ways of an intricate 
subject, and appeals alike to those who care for the history of embroidery and 
to those who ply the craft. The careful letterpress, which shows a knowledge 
at first hand that can only come from the expert, and the beautiful illustrations 
will be valuable indeed to both student and collector. 

“ Mr, Kendrick is a master of his subject, and gives here an admirable survey of the whole 
history of English embroidery from Anglo-Saxon times to the Eighteenth Century. He writes more- 
over from a liberal and genuinely artistic standpoint.”— Ze Atheneum. 
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A Handbook of Plant Form. 


Especially prepared for Students of Design and Nature Study.» By 
Ernest E. Crark, Art Master, Derby Technical College. Second 
edition, revised and enlarged. Containing 104 Plates (size 10} ins. 
by 74 ins.) illustrating 61 varieties of Plants, comprising 800 
Illustrations. With an Introductory Chapter on the Elementary 
Principles of Design, Notes on the Plants, and a Glossary of 
Botanical Terms. Large 8vo, cloth. 5s. net. 


Decorative Plant and Flower Studies. 


For the Use of Artists, Designers, Students and others. By 
J. Foorp. Containing 40 full-page Plates, coloured in facsimile, 
of the author’s original Water-Colour Drawings, with a Description 
and Sketch of each plant, and 450 Studies of growth and detail. 
Imperial 4to, cloth, gilt. 30s. net. 


The subjects illustrated cover a wide range, comprising shrubs and trees, as 
well as wild flowers and garden plants. 
‘¢Never before has the essential character of different plants received from the point of view of 


their adaptability for decorative purposes the careful study and brilliant representation which they 
receive at Miss Foord’s hands in this exquisitely printed and coloured book.” —Tke Daily Telegraph. 


“ The whole work is teeming with suggestions, and the character of the illustrations being all 


that is necessary for practical purposes, renders the book one which no designer can afford to 
ignore.” —7he Textile Manufacturer. 


The Plant & its Application in Industrial Art. 


“Etude de la Plante, son Application aux Industries d’Art.” By 
M. P. VERNEUIL. Comprising 120 Drawings of Natural Plants and 
280 Conventional Designs evolved from the same, the whole 
coloured in imitation of the original Water-colour Drawings, with 
descriptive text in French. Royal 4to, cloth. £2 ros. net. 


Nature Studies in Colour (British Birds). 


The Jay, Kingfisher, Owl, Puffin, Swallow, Wild Duck. Drawn by. 
G. WooLuiscrorT RHEAD, R.E. Six Auto-lithographs, large folio 
(214 ins. x 274 ins.), COLOURED BY HAND under the direction of 
the Artist, in strong paper wrapper, packed in a cardboard tube. 
18s. net. The Plates are sold separately, 4s. each, net. 


This series of large examples in colour may be used as outline copies only, as 
painting studies, or as examples for blackboard drawing ; they are also intended 
* as illustrations to lectures on natural history and nature study. The difficulty 
of such a series for class teaching has hitherto been in the expense of lithography 
for limited editions. With the view of obtaining the best results, the present series 
has been lithographed by the artist, and hand-coloured under his supervision. 
The birds have been selected, firstly as being familiar, and secondly as 
providing attractive arrangements of colour. On the wrapper, a short description 
of their habits and characteristics is given. Suitable accessories have been 
introduced to suggest the environment of the different birds, and a point has 
been made of showing the birds in characteristic action. 
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Japanese Encyclopedia of Design. 


Book I.—Containing over 1,500 engraved curious and most 
ingenious Geometric Patterns of Circles, Medallions, etc., com- 
prising Conventional Details of Plants, Flowers, Leaves, Petals, 
also Birds, Fans, Animals, Key Patterns, etc. Oblong 12mo, fancy 
covers. 25. net. 

Book II.—Containing over 600 most original and effective Designs 
for Diaper Ornament, giving the base lines to the design, also 
artistic Miniature Sketches. Oblong 12mo, fancy covers. 25. net. 


These books exhibit the varied charm and originality of conception of Japanese 
Ornament, and form an inexhaustible field of design. 


A Delightful Series of Studies of Birds, 


In most Characteristic and Life-like Attitudes, surrounded with 
appropriate Foliage and Flowers. By the celebrated Japanese 
Artist, BArREI Kono. In three Books, each containing 36 pages 
of highly artistic and decorative Illustrations, printed in tints. 
3 vols., large 8vo, fancy covers. 10%, net. 


‘* For variety of bird and tree form the designs are inimitable.” — The Graphic. - 
‘Tn attitude and gesture and expression, these birds, whether perching or soaring, swooping or 
brooding, are admirable.” —The M. agazine of Art. 


A New Series of Bird and Flower Studies. 


By WATANABE SEITE, the leading living Artist in Japan. In three 
' Books, containing in all 131 pages of exceedingly artistic Sketches, 
delicately printed in various tints. 3 vols., large 8vo, fancy covers. 


Ios. net. 
‘ Seitei weds realism with conventionalism as only one of his nationality knows how to Os, je 
As we pass from one brilliant page to another we scarcely know if we are looking at a detailed study 
of a bird, beast and fish, or at a design which with but slight modification could be successfully 


adapted to decorative ends.” —The Queen. 


Japanese Artists’ Sketch Book. 


A series of five books illustrating (1) Fishes, Shells, ete. ; 
, (2) Birds and Flowers ; (3) Landscapes and Water Scenes ; 
_ (4) Insects and Foliage ; (5) Scenes from Japanese Life. Each 
- containing 46 pages of Illustrations, drawn in a decorative spirit. 
vo, fancy covers. 75. 6d. net. 


A Book of Chrysanthemums. 
Containing 50 exquisite studies of this extremely decorative 
flower, printed in the beautiful variety of colours for which it 1s 
famous: ranging from snowy white, delicate pinks, bright yellow, 
‘and orange, to rich dark reds. 2 vols., large 8vo, fancy covers. 
145. net, 
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English Interior Woodwork 


Of the XVI., XVII., and XVIII. Centuries. A series of 50 Plates 
of Drawings to scale and Sketches, chiefly of domestic work, illus- 
trating a fine series of examples of Chimney-pieces, Panelling, 
Sides of Rooms, Staircases, Doors, Screens, etc., etc., with full 
practical details and descriptive text. By Henry TANNER, 
F.R.I.B.A., Joint Author of “Some Architectural Works of Inigo 
Jones.” Folio, cloth, gilt. £1 16s. net. 


“The book contains fifty well-produced plates from ink and pencil drawings, which are 
excellently done, and the series gives a fairly consecutive view of some of the best woodwork to be 
found in England.”—Vhe British Architect. . i : 

«Mr. Tanner is certainly a skilled draughtsman, and to the illustrations in the book before us 
no exception could possibly be taken. The minutest details are given with the greatest exactitude, 
rendering the book of the utmost value to those who desire to study or possess a record of thestyles 
represented.” — The Cabinet Maker. 


The English Fireplace. 


A History of the Development of the Chimney, Chimney-piece, 
and Firegrate, with their Accessories, from the Earliest Times to the 
beginning of the XIXth Century. By L. A. SHurrrey, Architect 
and Decorator. [Illustrated by 130 full-page Plates, reproduced in 
Collotype from choice photographs, with 200 further Illustrations in 
the text from Sketches, Measured Drawings, and Photographs. 
Crown 4to, art linen, gilt. £2 2s. net. 


The subjects have been chosen rather with a view to illustrate the various 
types of design, and on account of their intrinsic interest and value for sugges- 
tion, rather than as belonging to the most famous or historic houses, although 
many examples from the latter have found a place. Plates are devoted to the 
illustration of Firegrates, Firebacks, Fenders, and Fire-irons, and where 
demanded by the interest of the subject, detail photographs, of good size, are 
given of both Chimney-pieces and Firegrates. 

The work of many famous Architects and Artists is represented, amongst 
them being Hans Holbein, Huntingdon Smithson, Inigo Jones, Sir Christopher 
Wren, Grinling Gibbons, Sir John Vanbrugh, James Gibbs, William Kent, 
Henry Flitcroft, Isaac Ware, Thomas Chippendale, Robert and James Adam, 
John Flaxman, and Sir John Soane. 


The English Staircase. 


An Historical Account of its Characteristic Types to the end of 
the XVIIIth Century. By Watter H. Goprrey, Architect, 
containing 63 Collotype Plates, from photographs specially taken, 
chiefly by Horace Dan, Architect, together with 55 Text Illustrations 
from Sketches, Measured Drawings and Photographs. Crown gto, 
art linen, gilt. 18s, net. 


The Staircase is a feature in the development of the English Renaissance to 
which little attention has been devoted, though it was frequently impressive 
and charming in its arrangement, and much delicate detail was lavished on its 
decoration. The present work, the first to deal with its subject, illustrates 
examples which are mostly fresh and unknown, though not neglecting the more 
familiar subjects. Special attention has been given to the full and detailed illus- 
trations of such features as its Newels, Balusters, Brackets, Carved Strings, etc, 

“Tt is with pleasure that we welcome this excellent monograph on the English Staircase, which 


is remarkable not only for the clear explanation that is given by the author of the historical develop- 
meat of the staircase in England but for the admirable illustrations.”’— Te Architect, " 
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English Furniture & Decoration, 1680-1800. 


By G. M. Ellwood, Architect and Designer. Including 187 Plates, 

eed 4 
comprising upwards of 380 Examples from Photographs (many 

specially taken), and a concise Historical Introduction. Second 
edition, enlarged. 4to, bound in art linen. 25s. net. 

Mr. Ellwood’s book will be welcome to an enormous circle. It gives so excellent a picture of 
aed ie: eee one ae ae eee but ae to the author, and recommend the world to 

uy his Se wlte se e ‘ Introduction’ is one of the most succinct and bl 
the subject recently produced.”—The Connoisseur. Se eee et 

‘Mr. Ellwood seems to have obtained access to every great private collection in this country, 
and from the great mass of material thus placed at his disposal he has chosen his specimens for illus- 
tration with infallible taste and judgment. . . . Even to many familiar with the period, this 
exhibition of exclusively the masterpieces of 18th century craftsmanship will come as a revelation.” — 
The Morning Post. 

‘This volume is, in fact, not so much a book to read as a beautifully illustrated album of some 
of the finest furniture ever produced in this country. . . . It will be of the greatest assistance to 
furniture designers, manufacturers, connoisseurs and collectors, for the simple reason that the majority 
of the pieces have never been accessible before.” —The Cabinet Maker. 


The Decorative Work of R. & J. Adam. 


_~ Being a reproduction of the chief Plates illustrating Decoration 
and Furniture from their ‘‘ Works in Architecture,” published 
1778—1822. Containing 30 Plates (size 19 inches by 14 inches) 
of Interior Decoration, including examples of Ceilings, Chimney- 
pieces, Tables, Chairs, Vases, Lamps, Mirrors, Pier-glasses, Clocks, 
etc., by these famous Eighteenth-century Designers. Large folio, 
handsomely bound in old style. £1 105. net. 


This volume reproduces every plate of decorative value from the original 
book, which now fetches £90, and therefore forms a complete key to the 
graceful style for which the Brothers Adam are so universally renowned. 

“The range of the examples is very wide, and the book gives an admirable idea of the scope of 
the work of these two remarkable brothers. . . . It is certain to be welcomed by all designers who 
have any feeling for charm and beauty.” —The Magazine of Art. 

“ Mr. Batsford’s book is really a complete grammar of Adams’ ornament.”—The Cabinet Maker. 

‘* Those who have to execute work in the Adams’ style will find all they require to know about 
that style in the splendid illustrations given in this work.” —The Decorator's Gazette. 


English Furniture Designers of the XVIIIth 


e-. Century. 


By CoNnsTANCE SIMON. Containing an Historical Account of 
English Furniture and its Makers from the reign of William and 
Mary to the early years of the nineteenth century. With 80 photo- 
graphic Illustrations (many of which appear for the first time) 
presenting choice examples of the Queen Anne School, the work 
of the brothers Adam, the Chippendales, Sheraton, Shearer, 
Hepplewhite, etc. 4to, cloth, gilt. 155. net. 


“ The illustrations add most appreciably to the value of this well-informed, original, and authori- 
tative piece of work, in which nothing is slurred over, and nothing taken for granted.’—The 


Standard. Laster ; Legh 
“ Miss Simon’s book is decidedly most attractive in form and appearance, and its copious illus- 


trations from choice specimens in private collections are particularly excellent and interesting.” — The 


Times. : f E 
ar An informing and most attractive work . . « altogether a delightful reinforcement to the 


library ofthe old furniture lover.” —The Queen. 
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Chip-Carving and Other Surface-Carving. 


*A Manual of Practical Instruction. By ELEANoR Rowe. With 
71 Illustrations in line and halftone. Crown 8vo, paper covers. 
1s. net, or bound in cloth, lettered, 1s. 6d. net. 


This is a new book which replaces the Author’s popular ‘‘ Hints on Chip- 
Carving.” It includes self-instruction, and touches on many developments of 
the craft, such as Strapwork, Norwegian and Maori carving. 


French Wood Carvings from the National 


Museums. 
A series of Examples printed in Collotype from Photographs 
specially taken from the Carvings direct. Edited by ELEANOR 
Rowe. Complete in 3 parts, each containing 18 large folio plates, 
with Descriptive Letterpress. Part I., Late 15th and Early 16th 
Century Examples; Part II., 16th Century Work; Part III., 17th 
and 18th Centuries. 3 parts, folio, in portfolios, 12s. net each; 
or handsomely bound together in one volume. £2 55. net. 

* * The plates of this work are sold separately at 6d. each net. 


‘This invaluable collection... . should be possessed by every carver, both professional and 
amateur. . .. The plates are on so large a scale, and are so clearly produced, that they become 
equivalent, for the purposes of study, to the original works.”"— The Architect. 


Old English Wood-Carving Patterns. 


A Collection of Facsimile Rubbings from Oak Furniture of the 
Jacobean Period. By Marcarer F, Matim. Comprising 
30 Examples on 20 Plates (15 ins. by tz ins.), reproduced by 
photo-tint process. Imperial 4to, in portfolio. 8s. 6d. net. 

These full-size reproductions of the delightful patterns found on old English 
furniture will be invaluable to wood carvers of all classes ; for not only are they 
exceptionally good from the standpoint of design, but so easy of execution that 
amateurs who have attained to but moderate skill in the craft can successfully 
reproduce them without difficulty, 


Wood-Carving Designs. 


By Muriet MOLier, with foreword by WALTER CRANE. Six 
imperial sheets (31 ins. by 22 ins.), comprising 31 Working Draw- 
ings of Panels, Frames, etc., with Photographic Reproductions of 
the finished work, and 20 designs for Furniture, in which the 
panels, etc., may be applied. Imperial 8vo, in portfolio, 6s. net. 


Mr, WALTER CRANE says :—‘‘ Miss Muriel Moller is an accomplished carver in wood, who has 
also had extensive experience in teaching the craft. In drawing these sheets of patterns she has had 
in view the need of a clearly defined outline of design for tracing on to the wood for the carver.” 


Ecclesiastical Woodwork. 


A Series of Examples of Stalls, Screens, Book-Boards, Rooks 
Pulpits, etc., illustrated on 21 engraved Plates, from drawings by 
T. TaLpot Bury. 4to, half-bound. ros. 6d, 
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The Arts connected with Building. 


Lectures on Craftsmanship and Design delivered at Carpenters’ 
Hall, London, for the Worshipful Company of Carpenters. Edited 
by T. Rarrites Davison, Hon. A.R.I.B.A. Containing 224 
pages, with 98 Illustrations of old and modern work, chiefly from 
photographs. Crown 8vo, art linen. 5s. net. 


CoNTENTS.—Reason in Building, by R. Weir Schultz—Woodwork, by E. 
Guy Dawber—Influence of Material on Design in Woodwork, by F. W. Troup, 
—The Influence of Tools on Design, by A. Romney Green—Ideas in Things, 
by C. F. A. Voysey—Ideas in Building: False and True, by M. H. Baillie 
Scott—House and Church Furniture, by Charles Spooner—Decorative Plaster- 
work, by Laurence A. Turner—External Leadwork, by F. W. Troup— 
Decorative Ironwork, by J. Starkie Gardner. 

«These lectures are extremely practical, and will appeal to the student, the architect, and the 


man of intelligence who purposes to build himself a house. The volume is full of information and of 
right guidance.” —Tke Church Times. 


“‘The papers teem with thoughts and suggestions of the utmost importance to all concerned in 
the arts and crafts connected with building.” — The Studio. 


~The Art of the ieee 


An Account of the Decorative Development of the Craft, chiefly 
in England, from the XVI.—XVIII. Centuries, with Chapters on 
the Stucco of the Ciassic Period and of the Italian Renaissance, also 
on Sgraffito, Pargetting, Scottish, Irish and Modern Plasterwork. 
-By Gzorce P. Banxart, Architect and Craftsman. Containing 
340 pages with roo full-page and more than 300 smaller Illustra- 
tions, from photographs, or of sections and mouldings, comprising 
in all some 700 examples. Demy 4to, cloth, gilt. 255. net. 

A book of exceptional interest and value, not only to Architects and 
Modellers, but also to Antiquaries and Art-Workers in all branches of the 
Decorative Arts, as it forms a unique collection of choicest English Renaissance 
Ornament. 


‘This is an able and straightforward survey of the principles and practice of plastering from 
ancient times down to the present day which should find a place on every architect’s bookshelf 
accompanied as it is by illustrations of examples of all periods, pregnant with suggestion and 
inspiration for the modern designer.” — The Builder. 

‘‘ Mr. Bankart, an architect, a craftsman, a designer, and a reverent student of the past, has 
brought all his gifts and his knowledge to the writing of a book, which becomes a standard 
immediately. It would be ungracious and untrue to say less.”’— The Architectural Review. 


‘©The illustrations, of which there are several hundred, form a complete pictorial epitome of the 
plasterers’ craft from its first inception to the present day.”—The Studio. 


Sculptural Works of Nicholas Stone, 


Statuary, 1586-1647. By A. E. BULLOcK, ARIBA With 
52 Illustrations, from Photos and Drawings. Folio, cloth, gilt. 5s.net. 

Nicholas Stone, one of the earliest English Sculptors of the Renaissance to 
throw off the trammels of Gothic tradition, was employed by James L., and was 
Master Mason and Architect at Windsor, 1626. He carried out designs by 
Inigo Jones, and executed various porches, gates, and tombs at Oxford and 


London. 
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English Ironwork of the XVIIth and 
XVIIIth Centuries. 


An Historical and Analytical Account of the Development of 
Exterior Smithcraft. By J. SrarKreE GarpNeER, Author of “Old 
Silverwork,” etc. Containing 330 pages, with over 250 Illustrations, 
including a fine series of 80 Collotype Plates, reproduced from ~ 
Photographs specially taken by Horace Dan, Architect, and 
numerous Measured Drawings, Sketches, and Photographs. Crown 
Ato, art linen, gilt. £2 2s, net. 

Besides dealing exhaustively with the subject of Gates by the different smiths 
and by unknown makers of London and the country, the author also treats of 


such subjects as BALCONIES, BALUSTRADES, RAILINGS, PANELS, FANLIGHTS, 
LAMPHOLDERS, SIGNS, and VANES, all of which are fully illustrated. 


A number of measured drawings are reproduced, some of which include the 


sizes and sections of the various bars, and examples are given to show the 
details of smithing and ornamentation, 


*¢ Mr. Starkie Gardner, who has written several books on craftsmanship, and has been interested 
for years in iron, was probably the best man in England to undertake the task, and we congratulate 
Mr. Batsford on having secured his services.”’—The Morning Post. 


‘One can say, without exaggeration, that no work on any British industry has been produced in 
recent years which throws more new light upon it than this beautifully illustrated monograph. The 
book should be acquired by every public library and by every technical art school in the kingdom.”— 
The Manchester Guardian. 


“The book is sure to take its place as an authoritative work of reference for many years to come.” 
—The Atheneum. 


English and Scottish Wrought Ironwork. 


A Series of Examples of English Ironwork of the best period, with 
which is included most that now exists in Scotland. By BarLey 
Scorr Murpuy, Architect. Containing 80 fine Plates (size 
214 ins. by 144 ins.), 68 reproduced from measured drawings, and 
12 from photographs specially taken. With Descriptive Text. 
Imperial folio, buckram, gilt. £3 35. net. 

All classes of work are illustrated in this fine volume, including Entrance 
Gates, Garden Gates, Railings, Grilles, Exterior and Interior Stair Rails, 


Screens, Hanging Signs, Brackets, Sword Rests, Tomb Rails, etc., the majority 
being represented to a scale of one inch to a foot. 


_ “This volume stands alone asa unique collection of the best work in wrought iron donein Great 
Britain. It is replete with exact delineations and precise dimensions technically and thoroughly 
realised for the student and practical craftsman.” —The Building News. ? 


‘*By far the most important and complete publication dealing with the existing examples of 
wrought ironwork in England and Scotland that has yet been issued. The book is not only of real 
interest to all antiquaries and lovers of beautiful work, but must prove of undoubted service to all 
architects and craftsmen, supplying them with a rich mine of suggestion.” —The Birmingham Post. 


A New Book of Ironwork. 


(Nouveau Livre de Serrurerie.) By Louis Forprin. A facsimile 
reproduction of this extremely rare book, published in Paris in 
1723. Containing 30 large folio Plates, with many graceful designs 
for Railings, Grilles, Balconies, etc., in the French Renaissance 
style. Folio, in portfolio. £1 12s. net. 
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